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ahaa ANTHEMS.—For List, see p. 185. 


STERNDALE BENNETT TESTIMONIAL. 
T a Meeting of the Professors of the Royal 
Academy of Music, it was unavimously resolved to offer Sir 
W. STERNDALE BENNETT a TESTIMONIAL of the cordial 
sympathy of musical artists and lovers of music, in the distin- 
re honour that has recently been conferred on him by our 
lost Gracious Sovereign, and that this Testimonial consist in the 
Endowment of an Exhibition to be called the Sterndale Bennett 
Exhibition, to assist musical students in their education in the 
Royal Academy of Music, of which Institution the eminent musi- 
cian, whose name will thus be perpetuated, was a pupil, and is now 
the Principal. Subscriptions received by the Hon. ‘Treasurer, 
Walter Macfarren, Esq., 3, Osnaburgh-terrace, N.W.; by the 
Union Bank, Argyll-place; or by the Hon. Secretary, H. R. Eyers, 
Esq., The Cottage, Aubrey-road, Notting-hill, W. 


UNDAY in the COUNTRY.—There is a vacancy 
for one TENOR (a communicant), in the surpliced choir of 
acountry Parish Church, pleasantly situated within half an hour 
of Euston. Full choral services, with anthems. Address imme- 
diately, Rev. E. D. M., Novello, Ewer and Co., Berners-street, W. 


HRISTCHURCH, LANCASTER GATE.— 
WANTED, a TENOR SOLO-SINGER for the above Church. 
Daties Sunday morning and evening ; Saturday afternoon rehearsal. 
also a BOY of about 10 years 
ofage, with some knowledge of music. Testimonials to be sent 
forthwith to C. G. Verrinder, Mus. Bac., Oxon., 15, Westbury- 
road, Westbourne-square, W. 


HENRY SMART'S 
ORIGINAL COMPOSITIONS FOR THE 
: ORGAN. 


Choral with Variations 
Two Trios oss 
Grand Solemn March we 
Andante. No. 1 in G major 
Andante. No. 2 in A major mi ot as 
Andante. No. sin E minor at ove ooo 
Six Short and Easy Pieces. Nos. 1 and 2 
Ditto ditto 3 and 4 
Litto ditto 5and6 ... ooo 
Air with Variations and Finale Fugato, played by Mr. 
Best at the opening of the Organ in the Royal 
Twelve Short and Easy~Pieces in Various Styles. 
Nos. 1 to 4 an ove a3? ‘hs vin 
12, Twelve Short and Easy Pieces in Various Styles. 
Nos. 5 to 8 ey seg nie ret: gi 2 
13. Twelve Short and Easy Pieces in Various Styles. 
0) a 


Nos.9to12 ... sé ese 
, -. (To be continued.) 
London: Novello, Ewer and Co. 
MENDELSSOHN’S 


LIEDER OHNE WORTE. 
BOOKS 1 TO 8. 


Elegantly bound in extra cloth, gilt, folio, with portrait of the 
author, 12s.; octavo, paper cover, 4s.; cloth, 6s. 
These Editions are the only ones which contain the 7th 
and 8th Books. 
London: Novello, Ewer and Co. 
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MENDELSSOHN’S 
:LIEDER OHNE WORTE. 
"BOOK 7 Se we Bs 


NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS: 


Edited, Corrected according to the Original Scores, and 
Translated into English, by Naratia MacragreEn. 


Price 2s. 6d.; or in scarlet cloth, 4s. 





NoW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 

With the two great overtures as usually performed : being the only 
Pianoforte Score that has been published agreeing with the 
original score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO, 
(With French and English words.) 

Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Coniguonr’s original score. 


MOZART’S DON GIOVANNI, 


(With Htalian and English wor’s.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author's MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI'S NORMA, 
(With [talian and English words.) 


VERDI’S IL TROVATORE, 
(With Italian and English words.) 


DONIZETTI’S LUCIA DI LAMMERMOOR, 
( With Italian and English words.) 


WEBER'S OBERON, 


With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINT'S IL BARBIERE, 
With the Music of the ss With Italian and English 
wor 


DONIZETTI'S LUCREZIA BORGIA, : 
(With Italian and English words.) 
ON SEPTEMBER 1. 
MOZART’S LE NOZZE DI FIGARO, 


With the Music of the Recitatives. With Italian and 
Eng’ ish words, 





To be continued Monthly. 





The following Operas are in course of preparation :— 
VERDI'S RIGOLETTO, BELLINI'S SONNAMBULA, 
BELLINI'S I PURITANI, AUBER’3 MASANIELLO, 

&e., &e. 


Specimen Pages may be had gratis of the Publishers. Subscribers’ 
Names will be received by the Publishers, or by all Music and 





London: Novello, Ewer and Co 





Booksellers in the kingdom 


.* 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 








MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pim!ico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, 


5 MIsS SUPHI# FREEMAN (Soprano), 
For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS KACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c. 
231, Stamford-street, Ashton-under-Lyne, 











RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions, 
j Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c, 
Self-Iustruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell,-158, Goswell-road, Clerkenwell, London. 


spread FACTORY, 141, Stanhope-street, Hamp- 
stead-road.—T. Norton has for Sale or Hire, Organs from 
four to fourteen stops; organs bought or taken in exchange ; esti- 
mates for repairs and enlargement; amateurs supplied organs for 
practice; pedals to pianofortes. 


RASS, REED, STRING, AND DRUM AND - 

FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the’ world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
po ps Army, Navy, Rifle Corps; also the principal professional 











MISS ELLEN GLANVILLE (Soprano.) 
Engagements for Concerts, Operetta, and Oratorio, in town or 
country. Address 2, Percy-ter. Ladbroke Grove-rd. Notting-hiil, W. 


MDLLE. MARIE PONCIONE, R.A.M. (Soprano), 


Harpiste, Pianiste and Organist, 60, South Molton-st., Grosvenor-sq. 


MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 


MISS RUTH HARLOW (Coiutralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 


MR. STEDMAN (Tenor). 
vied Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &€., 1. St. George’s-terrace, Kilburn. 


JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


Cc. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. MEDWIN WHYTE (Bass), 


47, Tollington-road, Holloway. 


MR. WALTER REEVES, 
(Principal Bass at St. Peter's, Belsize-park.) 
For Oratorios, Concert:, &c. Address 67, Swinton-street, W.C. 


MR. H. V. LEWIS (R.A.M.) 


Accepts engagements at Concerts and Evening Parties, as Solo 
Pianist and Accompanist. 2 South-ter., South-rd., Forest-hill. 


MR. EDWIN EVANS, 
Solo Pisnist. 
For Engagements, address 6, Moore-street, Cadogan-terrace, S.W. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaith waite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


MR. J. BAPTISTE CALKIN, 
Removed to 55, St. Augustine’s-road, Camden-equare, N.W. Lan 


REMOVAL. 
MR. LANSDOWNE COTTELL, 
Lyndenhurst, Abbey-road, St. John’s-wood. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kin List sent for 
stamp. 29, Minories. london. E. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternos er-row. 



























































N USIC ENGRAVED, PRINTED, AND PUB- 

LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 





an bands in the Uni Kingdom. Pianofortes, Harme- 
niums,and Harps, New and Second-hand, by the best makers. 


ARMONIUMS, Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £6 12s.; 7 stops, £6 15s. ; 

8 stops, £8 17s. 6d.: 10 s'ops, £11 11s., &c. Warranted and pacsed 

free. Price lists of all kinds of Musical Instruments post-free. 

B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 263, Whitechapel-road, London. 














: [MPORTANT to MUSICIANS and BANDS now 


forming.—The best and cheapest house in the trade for 
Cornets, Sax-Horns, and Monster Circular Basses, manufactured 
on the premises, a special warranty given with each instrument, 
Prices and patterns post-free. Address Thomas Campton, Burbage, 
Leicestershire. 


INGER ORGANS from £17 10s. ; Harmoniums 
from £5; ditto, two manuals and pedals, £21. J. Fidler, 
58, Peckham-gr:-ve, London, S8.E. 
ROGER’S HARMONIUMS, handsome walnut 
case, 1 stop. 6 guineas; 2nd class, £5 5s8.; 8 stops, £9 Ls. 
Fittings supplied to maker’s warehouse. 184, Whitechapel-road. 


ROGER’S CONCERT FLUTES, 1 guinea; 

8 keys, patent head, not to be equalled in the trade, with lip 
plate and bushed holes, £1 lls. 6d. Warehouse, 184, White- 
chapel-road. 


and W. SNELL’S IMPROVED HARMO- 
e NIUMS. 19, Church-terrace, Kentish-town, London, N.W. 


E pemony METAL PIPES, best quality ; zinc front 
pipes; voicing and tuning. S. Fowler, 127, Pentonville-rd , N. 


RGAN HARMONIUM, £18. Fine tone, 2} sets 

of reeds; bourdon on full compass; German pedals, with 
coupler to manuals: foot and hand blower. SmaLLER, £12, Manu- 
factured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N., London. Send for List. 


RGANS.—E. HorsELL PuLsBrook, Organ 
Builder, Lower Tooting, SW. Organs with one manwal, 
from 25 guineas ; two manuals, 24 octaves of pedals, and couplers, 
from 55 guineas. 


\ ANTED.—ORGAN HARMONIUM.—Wanted 

to Purchase, at Second-hand. a goot Organ Harmonium, 
with at least TWO manuals and TWO octaves of pedals. Address, 
stating particulars, Rev. C. Darnell, Hillmorton, Rugby. 


O PIANOFORTE MAKERS.—Important no- 

tice—TWO PIANOS WANTED by the Lady Principal of a 
first-class Collegiate School. A pupil must be placed in return. 
P. P.C., Hawes’. Post-office, 273 Caledonian-road, Islington, N. 


REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks :—‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


EFPss cocoa. 
(} RATEFUL—COMFORTING. 
_ COCOA. 
REAKFAST.—EPPS'S COCOA. The very 
agreeahle character of this preparation has rendered it & 
igeneral favourite. Made simply with boiling water or milk. Sold 


Joniv in tin-lined packets, labelled “* James Epps and Co., homapa- 
thic chymists, London.” Also makers of Epps's Glycerine Jujubes, 
























































for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 












So geile o a! S 0 ae [wk a i. 
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O ORGAN BUILDERS.—Portions of unfinished 
ORGAN for SALE; quite new; best work. Apply J. W. 
Warman, 25, Osborne-vil as, Cliftonville, B-ighton. 





bi ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL 
Terms on application. Address Longstreet. Sherborne, Dorset. 





OR SALE, a CHAMBER FINGER OKGAN, 
in handsome Spanish mahogany case; row and half of keys. 
Compass of great organ from GG to Fand:GG#; swell F to F. Three 
composition pedals, an octave and half of German pedals—contain 
ing open diapason, stopped ditto, flute, principal, fifteenth, cremona 
in great organ; and dulciana, stopoed diapason, principal, and 
hautboy in swell. Cost £160; to be sold at a sacrifice. Apply to 
Shouler and Son, auctioneers, Melton Mowbray. 


m\O BE SOLD, a magnificent CONCERT- 

GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 74 octaves, G to CO; rich tone and exquisite touch. Has been 
used 2$ years. A most genuine bargain. Apply by letter to 
©. R. N., Bismark-villa, Finchley, N. 


HAMBER ORGAN for SALE, built by Messrs. 
TELFORD, Dublin.—2 manuals; one and a half octaves pedal ; 
great organ, 6 stops; swell ditto, 6 stops; pedal orgin, bourdon, 
16th tone; 1. couplers, swell to great; 2. great to pedal; 2 compo- 
sition pedal+. Solid oak case, with gilt front pipes. Dimensions, 
about—height, 10 ft.; depth, 5 ft.; width, 9ft.4in. This organ 
may be seen at the Cloisters, Westminster, upon application to 
Mr. Turle. 


RGAN, new and larg2.—2 full manuals, CC to G, 

with separate pedal organ, CCC to F, in all 22 stops. Full 

church tone, very effective. Must be sold, cheap, in consequence of 
alterations. Apply to Costloe and Son, Isleworth, Middlesex. 


RGAN for SALE (New).—A fine-toned, power- 

ful Instrument; two manuals, CC swell, and separate pedal 

orem; 20 stops. Apply to Mr. Bennett, 88, Morton-road, Isling- 
ton, N. 


L gegew for SALK, price only £160, cash. Has 
18 stops, 2 manuals, CC to G, bour‘on on the pedals, 5 
couplers, 4 composition pedals, &c.; in handsome Spavish ma- 
hogany case, and in excellent condition. Apply to A. B., 19, 
Clarence-place, Gravesend. 


KGAN for SALE.—19 stops; 2 manuals, CC 
to G; 3 composition pedals, &c. Panelled pine case; gilt 
speaking front; excellent tone and power, and in first-rate condition 


every way. At present in a large place of worship. £190, a 
bargain. Address Mr. T., 6, Mildmay-park, Islington, N. 


ARMONIUM by ALEexanprE for SALE.—Fine 























RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 23 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen’s 
Musical Instrument Warehouse, 17 Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


\ R. J. C. BEUTHIN, Professor of Singing. 

Pupils prepared and introduced. At home on Mondays from 
2 to 8. Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Wednesdays at 8. Terms, &c., at Messrs. 
Novello’s, 1, Berners-street. 


HE LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 
paz ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., addrese J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


\ARDEN PARTIES and ROSE SHOWS (Open 

Air Music).—The English Glee Union has a large repertoire 

of Glees and Part-songs, suitable for these entertainments. For 

terms, address J. Rudkin, Sackville-house, Brook-green, Ham- 
mersmith, W. 

ji CONCERT TOURIST PARTIES, ENTER- 

TAINERS, &c.—Mr. Epwarp J. Sparx, Hon Sec. Worcester 


Musical Society. Concert Agent. &c. Pianoforte, Harmonium, and 
Music Saloon, 54, High-street, Worcester. 























tone; 12 stops. Suitable for church or chapel. 7, Sp - 
roag. Holloway, N. 


OTTAGE PIANO, with German pedals. A 
Professional Lady wishes to dispose of an instrument, in good 
condition, with two and a half octaves of German pedals attached, 
on very moderate terms. Apply to Miss H. E. Green, 158, Stock- 
well-park-road, Brixton, 8.W. 


GENTS WANTED EVERY WHERE.—Valu- 

able addition to the income of Ladies and Gentlemen having 

the éntree of Private Families, &c—for whom this Agency is 

sesame ewe gene Apply, or address, W. C. Blake and Co., South 
London Works, Grange-road, Bermondsey, 8.E. 


TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lec- 
tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


NE GUINEA’S worth of MUSIC for 2s. 6d., 

slightly soiled, including the surplus of the past year’s issue. 

Post free, 28. 10d. Jamxs Smitn & Son, 76, 74, and 72, Lord-street, 
Liverpool. 


O MUSICSELLERS, &c.—Wanted to Purchase 

immediately, a GOOD PIANOFORTE and MUSIC BUSI- 

NESS in town or country, the latter preferred. Address J. W. T. F., 
at the office of this paper, 35, Poultry, E.C. 


ANTED, a PIANOFORTE and MUSIC BUSI- 
NESS, with Tuning Connection. Particulars to be addressed 
A. W., caeof Messrs. Novello and Co., 1, Berners-street, W. 


Muse BUSLNESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


> yg the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant. 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connex‘on or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
mak: itabl between them, for which his 





























ng eq arrang 
ition and experience eminently qualify him.—26, Maddox-street, 
gent-street, W. 


Now ready, price 2d. each. B 
HREE NEW PAKT-SONGS.—‘* 0 Tranquil 
Eve,” “‘Sweet Echo,” and ‘*‘ Cheerily,” by ALEX. S. CooreR. 

“The first of these three charming Part-Songs is for A.1.T.B. 
and the other two for s.a.1.B. They are the work of a thorough 
musician.” — Choir. 

“Melodious and flowing: we can recommend all these Part- 
Songs to Choral Societies wanting something fresh."—Musical 
Standard. London: Novello, Ewer and Oo. 

MR VERNON RIGBY'S NEW SONG. 
SAW THEE WEEP. Composed expressly for 
him by Frank Natsu. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 
“ FFARK! “LIS THE BREEZE OF TWI.- 
LIGHT CALLING.” Canon, from “ Israel's Return from 
Babylon,” by J. R. Scoacuner. Sung by her Grace the Duchess of 
Newcastle, Mdile. Titrens, Miss Banks, Mr, Sims Reeves, Mr. Tom 
Hdhler, and Mr. W. H. Cummings. Duet—Sopranoand Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 


\ ILLIAM J. YOUNG'S Popular Part = for 


8.A.T.B. 8vO. 8. 











1, I love the merry spring time ... 13th edition 0 2 
2. Gaily thro’ the greenwood e- 15th 4, 02 
3. Welcome merry May ... oo Oh 0 2 
4, The mountain Maid eee oe Sth yy 0 2 
5. Come o'er the mountain ... oe SR 0 2 
6. Hail merry, merry Christmas oo 10h =n 0 2 
7. Songs of praise the angels sang ... 4th 45 0 8 
8. Blow ye balmy breezes blow oe Sth yy 038 
9. Fairy Revels ... eee . 6th yy 038 
10. Oh! peaceful vale of res ee 4th 0 
11. The merry Bird ese owe 4th 4, 0 3 
}2. Come let us be merry and gay -. 4h ,, 0 3 
13, Forest echoes... as ee Gt » 0 3 
14. Haste ye merry elves... 4th 0 


London: Novello, Ewer and Co., and all Music-seliers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


EW SOLO for ORGAN or PIANOFORTE. 
N “ PALESTINE,” Grand March, composed for piano by E. L. 


Hime, price 4s. ‘‘ PALESTINE” March, transcribed for organ by 
Freperic ARCHER, price 4s. A very effective morpeau, either 








f blic or private performance. 
aes P Duff and Stewart, 147, Oxford-street. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
OH PASTORAL OPERETTA 
A in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&., &. 
CHARACTERS REPRESENTED. 


bin Hood, Earl of Hunting- 

Bel don — The Outlaw King of the Foresters 
(Soprano)... owe eee The Betrothed of Robin Hood. 

Little John (Bass) os «. First Lieutenant. ° 


Will Scarlett (Baritone) «» Second Lieutenant, 
Friar Tuck (Bass) +s ese ~=Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 


Holy Palmer (Bass) __... 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &. 





ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, “Hark! Hark! away.” 
Recit., Soprano, “Ye beauteous forests.” Aria, Soprano, “Sweet 
bird.” Ballad, ‘“‘ Whispering Voices.” Instrumental, Horns. 
t., Soprano, “ Hark, ‘tis the horn.” Chorus, “Hark! to the 

sound.” Recit., Soprano, “Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding ‘of Rob 
pT fo Ra gz obin Hood and 


Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, “ Fri 
and Brother Saxons.” Wedding Marche Song and Dnet, oo 
and Tenor, ‘‘ Through weal and woe.” “ Ave Maria, Ave Maria,” 
Scene II.—May-day Festivities —The Trysting Tree. 
Baccharalian Song, Bass, “ With a ho! hi! ho!” Instrumental, 
Morrice Dance. Chorus, “ We'll dance, we'll sing.” 
Scene I.—A D. F ‘at y: 
.—A Dense Forest. e Capture of Will Scarlett. 
ogre a Pa, ye To arms! to arms!” Recit., 
What ho! m rd,” Song, Tenor, ‘To arms arms!” 
femi-Choras, - Haste to the yeoman” sad shes ’ 
Scene II.—A Dungeon pte mae Castle. The Shriving 
o. lett. 
Recit., Bass, “‘ My son, thou’rt doomed.” B “ 
mre Dow 8, ‘Dead arch Aria, Baritone, “ Mise- 
—Su. 0) me in the Market Place, Nottin 
Hood a “neriff's Vengeance. Triumphal ey 
Scarlett by n and his Merrie Men. 
Recit., Tenor, Baritone, and Bass, ‘Noble Sherif, wilt thou 
it me 8 boon. Semi; rus of Foresters, “ Down with the 
ormans. Chorus, “H Veway,” &c. Round, “With a down, 


Scene IV.—Sherwood Fores.._; Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merr:., es the ea.” 


TIME OF PERFORMANCE ONE HOUR AND The youyurss. 





Single Vocal Parts, 1s.; Vocal Score, in paper covers, ds.- with 

aon Accompaniment, elegantly bound, 7s. 6d.; Book of the 
” 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
0 One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CuoraL Societizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copyricut.—The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 

on Above Operetta has been Performed with 

triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 4 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 8 performances; Sydney, N. 8. 
Wales, encored by command of H.B H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St. Edmunds. Retford, Parsontown (Ireland), 
Fareham, Leek. South Shields, Banbury. bie -e And is in 
Rehearsal at Chichester, Eastbourne, Newton-le-Willows, Staley- 
bridge, Geelong, Bridgwater, Carmarthen, Canterbury, Dublin, 
> opr — Peckham, Boston, Maidenhead, Tewkesbury 

ime). 








New Edition. 
HE SLESTA. Part-Song fors.a.1.B. By 
Lanepon Co.zorne, Mus. B., Cantab. 8vo. 
Also, by the same Composer, New Song, 
THE VIOLET. ice 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Song for s.a.7.B. Price 3d. 
London : Novello, Ewer and Co. 
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57, BERNERS STREET. 





FELIX GANTIER'S OPERATIC GEMS. 


Just Published. Sixnew Nu 
founded upon the following oe paint 
No. 25. Der Freischutz. 28. Tannhiiuser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L’Ombre (Flotow’s new opera). 
Solos, 2s. 6d. Duets, 3s. 





CATHEDRAL GEMS, by LOUIS DUPUIS. 

: nia on subjects from Mozart's 12th Mass 
. RMS.—Fantasia, on subjects from Weber's Mass in G 
8. ROTTERDAM —Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass pane pe ove ad pe poe 

4. SS ee on subjects from Beethoven's Mass 
5. ROUEN. —Fantasia, on subjects from Gounod’s Messe 
‘ cane oe eco oo oon a aa pats 
6. -—Fantasia, on subjects from Rossini's Stabat Mater 
7. MAYENCE.—Fantasia, on subjects from Haydn's Ist 


co coc co osc 


= 


Mass, B flat... te a a “ae - ese 
8. COLOGNE.—Fantasia, on subjects from Mozart's lst 
P rin in aa aa ite pee Jit: pee ooo 
. IS.—Fantasia, on subjects from Mend: 3 ymn 
-" rounene a ig oes = ae pen 
\ DON.—Fantasia, on subjects from Handel’s Messiah 
ll. NO RWICH.—Fantasia, on subjects from Haydn's Creation 
12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 
pants the Hart ... pen a“ pies os ose 
Beautifully illustrated in Colours, with views of celebrated Ci \ 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful.”—MMusical Times, Feb., 1870. 


wm wet © © we ec c wo” 


ce eco oC 





J. LESAGE. 


Les Etoiles Lyriques:— 


. Il Trovatore ... we veus & 
2. Oberon eu oe Weber 3 0 
3. Zampa ose ve Herold 3 0 
4. Ernani eee one oe Verdi 3 0 
5. Der Freischu' oes ovo Weber 3 0 
6. L’Elisir d’Amore ove .. Donizetti 3 0 
7. Il Barbiere di Siviglia ee Rossini 3 0 
8. Martha one ont ote Flotow 3 0 
9. Guillaume Tell eee on Rossini 3 0 
10. Tannhauser ... wh ww. Wagner 3 0 
11, L’Ombre - ze re Flotow 3 0 
12, Il Flauto Magico aoe ws Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 








E, KETTERER. 
L’Ombre. Briiliant Fantasia on Flotow’s New Opera ra Sek 
WILLIE PAPE. 

Irish Diamonds, No. 1. Brilliant Fantasia on Airs, “ Has 
sorrow thy young days shaded,” and ‘‘ The Young May ; 
Moon” oe ‘nk ons se os aoe 

Irish Diamonds, No. 2. Brilliant Fantasia on Airs, ‘‘ Believe 
me, if all those endearing young charms,” and “ Garry ee 
Owen” sa vee oe ooo <a oe 

Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick's Day” one me te 

Irish Diamonds, No. 4. “The Harp that once through 
Tara’s halls,” and “Rory O’More” ... eee - 4 0 

Highland Gems, No. 1. Brilliant Fantasia on the Airs, ‘“‘ Ye 
Banks and Braes,” and “ Bonnie Dundee.” _... «a $50 

Recollections of a Music Box. An exceedingly pretty an 
effective piece, performed with unvarying success by the I 
composer... oe coe ere eve ees: OL © 

Chanson des Anges ove eco “ eco a 

Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JAMES MACMICHAEL om ct 

The “ Brook,” brilliant transcription of Dolan’s popular song, 4 0 





ELLA BRACCIA, by Ricc1. The Waltz sung 


by Maris Marton in “La Figlia,” 4s.; also in French, 4s. ; 
and arranged for the Pianoforte by E. KETTreERER, 4s. 
London: C. Jefferys, 57, Berners-street. 
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A LADY, accustomed to sing in a Church, desires 
a RE-ENGAGEMENT for Sunday Services, as First Soprano. 
Addre-s J. 3., care of Miss Miller, 4, Arthur-ter., Caledonian-rd., N, 





HOIR BOYS WANTED for St. Mary, Wim- 


biedon, 3 or 4 Boys with good voices, able to sing from Music; 
Services plain. Attendance, Sanday mo ning and afternoon, with 






RGAN DEPUTY.—The Advertiser offers his 

Services in exchange for Instruction or otherwise. Can 

take a choral service if required. Address M. W., care of Novelio, 
Ewer and Co., 35, Poultry, E.C. 


“4 GENTLEMAN, of some experience in Church 
Music and Organ Playing, is dev.rous of assisting in the 





practice when required. Apply by letter to'Mr. Wm. Hope, Laurel-| Musical Services of a Church where iiere is Choral Service. No 


house. High-s'reet, Wimbledon, stating 
would b; arranged. 
OLUNTEERS WANTED in Surpliced Choir, 
West End. and Hymns Ancient and Modern. 
Expenses if required. Apply Precentor, 137, Long-acre. 








terms; travelling expenses | compensation will be asked for the services rendered, except the 


use of the organ. The neighbourhood of London will be preferred, 
Address Alpha, Novello and Co. 
AX OKGANIST (late of Kilmore Cathedral) re. 


quires a NEW APPUINTMENT. Advertiser can conduct, 
A good Organ indispensable, 





and yossesses a Baritone Voice. 





} ANTED, an ALTO, TENOR, and BASS Apply A.B, Cramer and Co., Dublin. 


Voice, for a Church at the West End, where the service is 
choral. Fur particulars as to salary and duties, apply to the Rev. 
the Vicar, >t. Peter's Vicarage, 88, Kensington-park-road, Not- 
ting-hill, W. 





RGANIST.—An APPOINTMENT wanted by a 
Young Man, in or near London, accustomed to Church Music, 
A smell salary required ; good references; willing to deputize, 


Address R. T., 3, Platt-street, Old St. Pancras-road. 





A TENOR VOICE, Compass C to C, desires 
LE“SONS in retarm for his services; Sunday or otherwise. 
J. L., 4, Stratheden-vitias, St. Thomas’s-road, Hackney. 
ASS VOICE WANTED for the Choir of St. 
Andrew, Holborn. 
Organist, Mr. James Higgs, 9, Torrington-square. 





RGANIST and CHOIRMASTER.—A Clergy- 


man’s Son, a superior player, and experienced Choirmaster, 


holding an excellent suburban appointment, is desirous of obtain- 
ing one, by exchange or otherwise, requiring more active duties, 
£14. Apply, by letter, to the|/Choral service indispensable ; daily Plain song service desired. 


Address J. S. B., Messrs. Novello, Berners-street, Oxford-street, 





ANTED for a large Church in the West of 
London, where the services are wholly choral, a FEW 
EARNEST-MINDED MEN who are willing to give their services 
in the Choir; an exceflent opportunity is presented of practising 
choral music. Apply te ‘ Precentor,” 24, Colville-road, Ken- 
singt:n-park. W. 
KGANIs# WANTED for a Parish 12 miles 
from town; duties on Sundays, and at other special times; 
also to train the choir ¢ ced). Stipend £30. Apply to Mr. 
Lacy, Bexley-heath, Kent, 8.E. 





O THE PROFESSION.—An ORGANIST of 

mnch experience and ability wishes to PURCHASE a good 

PRACTICE. Address, with particulars of connection, and pre- 
mium required. J.A., Novello, Ewer and Co., Berners-street. 


N ORGANIST desires a Voluntary Appoint- 
ment in a Church (plain service), or would assist as Deputy, 
W.E.S., 2. Colville-terrace-east, Notting-hill, W. 


geo an APPOINTMENT as Organist and 








Choirmaster, Pianoforte Tuner, or to Manage a Small 





AN'TED, an UKGANIS1, for the Parish Church 

of Erith. Besides competent skill and knowledge of Church 
Music, he must be a Communicant of the Church of England, 
Willieg to acttunder the Preecentor of the Choir, to reside in the 
Parish, and to attend at all services. The Services are Choral. 
Salary 40 guineas perannum. Apply by letter, stating age, to the 
Venerable the Vicar. 


Music Busi ; ten years’ experience. Address W. H., 37, Edward- 
street, Hampstead-road. 
CLEKGYMAN would be glad to recommend, as 
ORGANIST to a Church, in or near London, a Young Mo 
who plays very fairly, and has taken a musical service for two or 
three years. He also is very obliging. Address Rev. ™ 
St. Mary's, Hoxton. 








RGANIST WANTED for a Church in N.F. of 
“sont ss ic cheiit 28 Bh ectenesmie OE ID 
A" ORGANIST and CHOIRMASTER is wanted 
for the New Church of St. Peter, Eltham-road, near Black- 
heath #nd Lee staticns. He will have to give the fullest attention 
pee hg 28 Spy ag ns responsibility of the choir, and 
01 competent ju‘ge previously to appointm 
tipend £50, TENOR and BASS wanted for the Choir. Addcosg 
Rev. J. L. macdonald, 8. Peter's, Eltham-road, 8.E. 


RGANIST and CHOIRMASTER WAN for 
St. Paut’s Church, Dorking. CC organ; two ind ~ 


ale, Plainservice. Ap 
r. W. Butler, South-street, Dorking. 














ANTED, a steady respectable Mar with good 
recommendations, to take the Management of a TUNING 
bUOrwERg: he must be a thoroughly ote Tuner and Re- 
pairer. For particulars, apply to Mr. J '- Marshall, Professor of 
Music, 20, Cleveland-terrace, Darlin~°- 
YUNER.—WANTE])» 42 the suburbs of London, 
a first-class Workms-; $04 references as to character and 
ability indispensable, oDply by letter, stating full particulars, to 
M., Mr. Hayweos! 8 18. Terminus-road, Eastbourne, Sussex. 


0 PLANOFORTE TUNERS.—WANTED, a 
¥FiRST-CLASS TUNER. One who understands Harmoniums 











plications and references to be sent to| preferred. Address, with particulars, to H. I., care of Messrs, 
Forsyth Brothers, Music Warehouse, Manchester. 





\ eo > ed — beginning of October next, an 
HOt 5 
Uhicsmiee = age yg for a small church at a 


ANIED, a PIANOFORTE REPAIRER for 
the Country. Apply, by letter only, to A. B., 61, Berners- 


France. Daily services; choral |street, Oxford-street. 





celebra ions; Gregorian music. Salary £50 for the eight months 
from October to June, with an allowance of £10 ie travelling 
expenses. No lady need apply; nor any gentleman who would nut 
be content with a small 4 stop chancel organ. Address C. C. c., 


COMPETENT PIANOFORTE and HARMO- 
NIUM TUNER desires a RE ENGAGEMENT; town or 


country ; good references. Addre«s Tuner, 161, Kennington-rd., 8.E. 





Pust-office, Folke*tone. 


SS is WANTED for a Village 
un 
choir. Address, stating terms, the Vicar, Seal, near Sevenoaks. 








YOUNG MAN of superior musical talent and 
ability, desires a situation as ASSISTANT in a Music Ware- 


Two Sunday servi 
ay ces, and the training of the/nouse; can tune, &. Highest references given. Address M. U., 
Post-office, Frome, Somerset. 





KGANIST.—Wanted immediately, an EN- 

She Tha omrmye  o as ORGANIST, in a Church in cr near London. 
» mach an as en 

by letter only, to Organist, 8, — bom casey hy cape cht 





— by a Youth of 18, who can play the 
Piano. EMPLOYMENT in the Music Trade or Piano Ware- 


house ; has a knowledge of business; good reference. G. R. P., 140, 
Walton-street, Brompton, 8.W. 





the Service of the @esires an ENGAGEMENT 
Organist. Address to E. M., Messrs. Novello, 35. Poultry, E.C. m 


Reet & CO., MUSICSELLERS (Established 
at Stratford-on-Avon, 1863), intend ing b in 


RGANIST.—A Lady, experienced in conducting 
Church, 





provincial town. P 
piani-t preferred, State terms, with full particulars and references, 
to H. P. Sawday, 18, Pheenix-street, Crown-street, Soho. 


beeen —t a thoroughly experienced MANAGER 
for the Sheet Music and Small Goods Department, in a large 
1 indi ble, and if a moderate 





A good 





London, on August Ist, 1871, having taken the premises, No 3, 
Ma-enm-street, Uxford-street, W.C., in addition to the Stratford. 
on-Avon bu-iness, which will be carried on as heretofore. Their 
—_ phe oe Friends | eae are invited to inspect the 
“ w Music, which nm carefully selected from ne. 
all the West End and City Publi-hers’ Untabanwes, . a 
‘ortes an@ Harmonioms Tuned. 





BUSBY, MUSIC CUPYISI, 3, Museuw- 
e Prt on Pre ee a oat posezansiy ‘copied or trans- 








and prepare them for publication. 
— by post. Address Dr. Holloway, 73, Hemingford-road, 


branches. 
Arthur 8, Holloway, 73, Hemingford-road, Barnsbury, N. 


R. ARTHUR S. HOLLOWAY continues to 


correct the musical compositions of professors and amateurs, 
Lessons in Harmony and Com- 


ondon, N. 


ESSONS on the PIANOFORTE. ORGAN, 
HARMONIUM, SINGING. and COMPOSITION, in all its 
N B.—Pupils prepared for the profession. Address Dr. 





















§ Pr la music 
# tue he sug; 








wa = SS Fe 


et ores ee oe Ee. 


P= ol 


BPasl Ks al 


saF i 





. Iscomparing the ancient with the modern tonality 
it is not enough to point out in the latter the relative}. 





' Heaomplete scales, Uhave followed the plan of M. Tiron (Etudes 
® fr la musique Grecque). But I have not adopted the nomencla-} 
| ture he suggests. 
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QM THE VALUE OF THE DISSONANCE IN 
MUSICAL THEORY. 


By JosePH GREEN (Author of the ‘‘ Tritone ”). 
(Concluded from page 138.) 


instead of absolute position of the tritone in the scale. 
This has been done over and over again for the last 
twohundred years; but it should be shown that if the 
scale be a melodic representative of a prior harmonic 
fact, the: key, the tritone is the sole condition and 
characteristic of the scale. Where that interval is 
nominally absent, we should have nothing but vacuity, 
were not the natural functions of the interval always 
existing. Where it is multiplied in the scale, we 
have the necessary vagueness of ccnflicting relations. 

For the information of the general reader this may 
beillustrated by the old plan of reducing the seven 
diatonic scales to one pitch, say the diapason C to c, 
and introducing the chromatic alterations corres- 
pending to the different successions of tones and 
semitones. The Greek names of the several modes 
and scales in the following diagram are not given as 
correct. Upon that special and historical question 
there is still much divergence of opinion.* The 
nomenclature in the diagram is sufficiently usual to 
serve as a guide in distinguishing one scale or 
tetrachord: from another. 








Initial ‘Tet, tetrachord. ona. tetrachord. 
Modes:..Nics, CG. e.F. G a b. © Modern 
: . . . . : : : : Keys. 
In SC. S 4. Le 8 4... 
: Tonian. Tonian. 
Dwrian....D..0 2 97 4. 2 2 44 .. BY 
> : Dorian. Dorian: 
Pirygian.E..1.27.39.4 . 1 29 o> 4... AD 
: Phrygian. Phrygian: 
Nae -_ _— afi 
Tydion.....F..1.2 3.48. - 2 3 4...Gh 
- Tonian and augmented. i Tonian. 





MinolydinnG ..1.2.3.4 . 1. 2. 3b.4.. FR 


Tonian. Dorian. 
7 “Ceoneesees 
Molien....A.. 1.2. 37.4. 1. 9.37.4... ED 
: vq, Dorian. a __ Phrygian. is 





Transcribing these figures into musical notation, 
always commencing on the same note, Cf for 
example, we find that in each scale there is only one 
tritone corresponding to the tonic Cf or BD, &c. 
Conforming to that system, the first three modes 
Or scales: the Jonian, the Dorian and Phrygian are 
Teguiar, inasmuch as both tetrachords in each scale 
ave of the same genus and mode.. The remaining 





*Th giving Greek names to the different tetrachords as well as 


ithree are formed by joining tegether tetrachords of 
idifferent modes, and the fourth scale contains one 
chromatically altered tetvaehord er imterval of the 
‘tritone, forbidden and av¥eided by the ancients with 
Treason when it occurred between the: extreme notes 
‘of the tetrachords upon whiel the scale was nominally 
constructed. When by their agbitrary system the 
\Greeks arrived at the seale ef F,, they made use of a 
‘cbromatic alteration to correct the 44; ov, what is 
‘the same thing, they changed the BY into By—the 
‘Lydian mode, as we call the diatonic scale of PY, 
becomes by that alteration the same as the lonian 
mode, or natural major scale, 

| Of the three modes that age: regular—the JTonian 
the Dorian, and the Phrygian—from the tetrachords 
of which all the other seales. age: formed, there is one, 
the Phrygian, that contains @ certain peculiarity. 
The cause of the peculiarity will aid us still more in 
following the development, and indicating the truth, 
of the modern harmonic: system founded on the 
dissonance. 


Taking the Phrygian mode as it appears in the 
diagram, it is the same as if we were playivg in the 
key of AD, but chose to begin and end on the note 
Cy. But it is clear that upon whatever note we 
choose to begin, we do not theoretically alter the key. 
‘Conversely, if we confine ourselves to the scale of Cf, 
and commence upon Kh, or upon any other note, the 
tonic relation is always to Cf}, and for the reason 
reiterated, that the relatiom is determined by the one 
tritone employed, which naturally resolves or reposes 
as an harmonic interval on a tonic and its third. 


The first tetrachord ef the ; mode, or 
scale of Fi but limited to the materials of the 
scale of Cf, commences with a semitone. In a 
melodic progression by semitones, the upper one 
of any two semitones im aseending, and’ m « less 
degree the lower one in descending, is a point of 
repose or tonality. We cam thus,, by the way, under- 
stand that when the moderns: spealt of a “ chromatic 
scale” they use the term scale-only as a convenient 
‘expression to denote a certain arrangement of 
materials, but without any fixed relation. Why we 
should perceive this sense’ of in the upper note 
lof a semitone may hereafter be-expluined by psycho- 
logical’ reasons. At present we rest content. with 
unscientifically accounting for ene: fact by another 
equally inexplicable; namely, that we seek repose by 
the shortest interval. But: receiving that explana 
tion for so much as it is worth, we cam get @ little 
beyond it by falling on the knowm harmonic facts: of 
sensation which underlie the melodic: ‘Vie natural 
resolution of the tritone, im the:normal majpr scale, 
is by semitones. The up rises; always by @ 
pemltone to the tonic ; lower note descends to 
the third of that tonic. The third, when it is a 
question of mode, may be either major or minor. 
'The upper note, therefore; of a semitone in an 
ascending melody, re ts the upper note: of the 
harmonic interval, tritone,, that: is fhe seventh 
note of the scale; as, in 2 descending melody, the 
lower note of a semitone would be tlie fourth of the 
Beale. 

These familiar facts enable us: to see why out of 
tetrachords forming the three regular diatonic scales, 
the fonian tetrachord, consisting of tone, tone and 
semitone ;. the Porian, consisting of tone, semitone, 





and tone; and the Phrygian, consisting of semi’ one, 
tone, and tone ; the first should be the most complete, 


fas the semitone is between the penultimate note and 








168 





THE MUSICAL TIMES.—Aveusr 1, 1871. 





the final note or nominal tonic of the ascending 
tetrachord. In the second the semitone is between 
the second and third note; and according to the 
theory of semitone progression, the tonic would in 
modern phraseology be that of the relative major key 
of the minor mode of the initial note of the tetra- 
chord. In the third, the semitone occurs between 
the first and second notes, giving a tonic which has 
no immediate relation either to the initial or fina) 
note. Into this last and somewhat imperfect and 
vague tetrachord—the Phrygian—the ancients in- 
stinctively introduced a new semitone between the 
penultimate and final notes, thus leaving between the 
second and third notes a gap or interval known as 
the ‘superfluous second.” This last arrangement of 
the tones and semitones of a tetrachord represents 
the chromatic genus of the Greeks; and it is employed 
by the moderns to correct the defects of the Phrygian 
tetrachord, which has by rights no distinctive place, 
or only a secondary place in our system. 


For example, the modern major diatonic scale is— 


Tetrachord. Tetrachord. 
os oO. Se . pide | ian ae 
Ionian. Tonian. 


The ascending minor scale as employed in prac- 
tice is— 
Dorian. Ionian. 
Luis Ba,} Mee &. BiiiG.- Gide 
The descending minor scale is— 
Dorian. Phrygian. 
i o. =.e SO. aps Es 
The true and theoretic minor scale ascending is— 
Dorian. Chromatic. 
5 Pie ie)» Paar 5 6 7g. 

The latter disposition contains in the numbers 4 
and 7 the tritone proper to the major scale; and in 
the numbers 2 and 67, the tritone of the relative 
mae key of its minor mode. 

he series of six or seven diatonic scalés are thus, 
from harmonic reasons, reduced to one scale or key, 
with its two modes. By musical methods, more or 
less similar to the one here employed or by abstruser 
methods much different, the ancient modes have, 
during a space of two thousand years, undergone a 
gradual reduction from the number of fifteen, thir- 
teen, or twelve, to seven; and, again, by the exclu- 
sion of the augmented tetrachords to five; subse- 
quently to four by St. Ambrose in the fourth 
century; and finally to two in the sixteenth and 
seventeenth centuries. 

This worn subject would scarcely need so super- 
ficial a sketch as the preceding, except as another 
illustration of the process of evolution and of the 
harmonic basis of the scale, were it not that 
amongst musicians there are so many who still 
superstitiously adhere to the mathematical elements, 
or the so-called first principles of music; whilst in 
another direction some of our organists and precentors, 
perbaps from associations natural to the half-sacred- 
ness of their calling, have an unreasoning veneration 
of the old tonality. 

As for mathematics, the services rendered by that 
science in certain mechanical requirements of the 
musical art cannot be over estimated. But for 
upwards of three centuries the principles of the 
technical theory of music have become more and 
more independent till sixty years ago, Reicha 
dispatched the arithmetical questions in a footnote ; 





—_—__.. 


and a few years later they were altogether ignored 
by Fetis and his continental contemporaries.* 

In regard to tonality, there is in point of fact 
less difference than is generally thought between 
the old and the new. The one includes the 
other. ‘The number of different keys in the 
modern system is, or should be, a source of variety, 
But the abuse of the modern tonal system has on the 
contrary led to something very much akin to 
monotony by the continued interchange of tonic, 
subdominant and dominant, and by conventional 
restraints in the succession of chords. But this effect 
is rather induced than necessitated by the system. 





* M. Fétis, in his preface to his Traité d'Harmonie, says:— 
“Nature provides the elements of music only in a multitude of 
sounds differing in pitch, duration, and intensity. Amongst those 
sounds there are certain differences, which at once affect our sensa- 
tions and become the object of especial attention. Under the 
influence of the will and our sensibilities the mind classifies those 
different relations, each one corresponding to a particular order of 
emotions, sentiments, and ideas. Those series of effects become the 
types of tonalities and rhythms, having fixed results, which the 
imagination employs as the materials of its art-creations.” 

M. Radau, in his popular treatise on acoustics, quotes this passage 
from Fétis, and adds, ‘‘aprés cela ne faudrait-il pas tirer U'échelle?” 

If M. Radau means the abstract scale built up of mathematical 
proportions, without any other raison d'étre, his question might be 
answered in the affirmative. He acknowledges himself that the 
mathematicians have done no more than confirm the empirical 
methods of musicians; and the recent theories of Helmholtz which 
M. Radau has assisted in propagating, certainly tend more and more 
to justify the technical procedure of Fétis and his school. Wemay 
ultimately find, for instance, that a system of temperament is not 
only a necessary evil, an accommodation of mathematical principles 
to the imperfection of instruments or to the crotchets of musicians, 
but a system required by the very structure of our organs of hearing, 
and as the basis of a technical theory of music. Our two ears, as 
physiologists tell us, are differently attuned. ‘There is, as M. 
Radau reminds us, a La gauche and a La droite. 

When Helmholtz gives us a graphic representation of the 
pleasant vales of consonance, and of the rugged heights of dis- 
sonance, we see in his diagram that the most dissonant intervals 
employed by musicians correspond only to about.one-third to two- 
thirds of the height of the alp-like elevations at the two extremes 
of the octave. Climbing beyond that point, we come to minute in- 
tervals less than a semitone. From his general theory, as far as I 
know it, I judge that the maximum of dissonance is an interval cor- 
responding to the semitone. At all events, calculating from the 
C5, the diatonic semitone gives the maximum of dissonance between 
the primaries. In intervals within beating distance, the effect of 
overtones is not so much a question; but between the first har- 
monics of the semitone the number of beats is beyond the maximum, 
whereas the primaries of the quarter tone are under, and its 
harmonics within the maximum of 30 to 40 beats; and the comma 
is in both instances much under the maximum. The phenomena of 
the tremolo of the human voice and of the blending of sounds, as in 
the three strings of a pianoforte, not completely in unison, must, I 
presume, be also referred to the underlying physiological theory; 
to the agitation in small intervals, of the fibres of the ear adjacent 
to the two primaries, resulting in fusion or blurr. 

On the other hand the Corti fibres, we are told, form a micro- 
scopic lute of 3000 strings “capable of analysing the motion, no 
matter how complicated, of the external air” (Tyndall). This is no 
doubt true of very minute melodic intervals, and in a less degree of 
harmonic intervals taken singly. But it is doubtful if the mi¢ro- 
scopic powers of the lute, unaided by an acoustic lens yet to be 
invented, will enable us to discriminate with such exactitude amidst 
the hurricane of conflicting sounds which proceed from a modern 
orchestra. And it may be considered certain, that whatever may 
be true of the abstract intervals, the general tonic relation of 
several intervals combined will not be impaired by comparatively 
slight impurities. Kven in an interval so wide as a fourth, when 
combined with another interval, the common relation to a tonic 
overpowers its minor relation to a separate root, from which it is 
derived by calculation. As every musician knows, the real subject 
in dispute turns upon the truth of that point; upon the practical 
identity of the fourth in one string, C to C, and the fiat seventh in 
another string G to G, a fourth below. 

The merely mechanical question of attunement must not be 
allowed to comprehend the whole theory of music. Beyond the 
obvious physical phenomena, there are questions of colour and con- 
trast and general relationship of sounds, equally necessary a5 

1] its of a technical theory, and not so easily demonstrated by 
arithmetic. After all, it is open to doubt, whether, if given @ certain 
relationship, a certain regularity of proportions, absolute exactitude 
would not mar, rather than improve some of the musical effects; 
those of minor intervals for example, which owe their musical 
properties to their comparative dissonance. Nearly a century 4g0 
the French savans came to the conclusion, that facts then unknown 
might overturn the edifice based on calculation, and that the true 
laws which regulate the relations of musical intervals were yet to 
be discovered. 
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All the diversity and vagueness of plain chant which 
is nominally founded on one key, but really consists 
of incessant but imperfectly established modulations, 
can be more systematically accomplished in modern 
harmony by simply avoiding the dissonant chords 
which indicate or establish a particular tonic. The 
harmonizations we occasionally see at the present 
day, of the Gregorian tones, which are founded on a 

tially developed system, are often examples of a 
Fimited view of the capacities of the new tonality, 
and also of a want of respect for the specialties of the 
old. Organists will tell us, that people *‘ won’t stand” 
the ascent in certain chords of a fourth or of the 
flattened seventh of the key. But there is nothing 
in those progressions incompatible with the principles 
of the modern tonality. If a chord has certain fixed 
and distinct functions, its alteration or retrenchment, 
under given conditions, may surely impair without 
destroying those functions. If every consonant 
chord performs, though imperfectly, the functions of 
a dissonant chord, there is no further mystery in 

in chant; and its intimate connection with, or 
rather its absorption into, the modern system is made 
thoroughly clear. 

The evolution of a technical musical theory has 
been a very simple and gradual growth, not after all 
differing much in its present stage from the faintest 
traces we have of its origin. ‘This can be no matter 
of surprise if our common sensations are the basis, 
not only of the sthetical effects, but also of a 
theoretical system of music. When knowledge is 
more advanced, it is possible that some general and 
analogous law of proportion will be evinced in our 
sensations of touch, taste and colour, as well as 
sound. But the “ fatal facility” we often hear of, 
with which sound lends itself to mathematical 
measurement,if destined to be of more value than ever 
to science, as affording a guide and illustration in 
newer branches of enquiry, has certainly re- 
tarded rather than accelerated the development of 
music as an art. The rapid and grand progress of 
music in the last two centuries is a matter mostly 
independent of theory. The theoretical changes 
that preceded, or arose simultaneously with that 
advance are slight in comparison with other technical 
and mere mechanical improvements comprehended 
under the heads of notation, rhythm, figuration and 
instrumentation. The chief theoretical innovation 
was the development of the science of chords and the 
gradual separation of what is commonly denominated 
the “stratified” from the “columnar” system in 
eounterpoint ; which to explain shortly, is the differ- 
ence between, on the one hand, harmonizing two 
melodies or parts according to rules drawn from the 


‘pleasing or unpleasing succession of abstract inter- 


vals, and on the other hand, referring those intervals 
to the complete chords of which they are component 
parts. 

The first method was born naturally of the old sys- 
temof tonality; and beyond the bounds of that system, 
in spite of the affectation of certain principles of 
proportion borrowed from the harmonicians, the 
method had in reality no technical test or guide other 
than the separate effect of the several intervals as 
they successively appeared in the layers or strata 
resulting from the conduct of two or more parts in 
the harmony. 

In the modern methods, all intervals are referred 
either to a temporary bass note given by the inver- 
gion of a chord, a system introduced by Rameau, 






and which represents the transition from the old to 
the newer methods; or they are referred exclusively 
to the fundamental note of abstract chords, or finally 
to the tonic of the key as well, to which tonic the 
chords and their component intervals have an har- 
monic relation, more or less fixed according to the 
completeness of the chords. 

The modern science of chords supersedes most of 
the old rules of counterpoint. Those rules form a 
vast collection, which as a truly monumental record 
of accumulated wisdom and precedent, as well as 
in their various complications and contradictions very 
much resemble the common law of England. 

The continued process of codifying a mass of pre- 
cedents, their reduction to some settled technical 
principle, and their gradual relaxation in favour of 
modern wants occasioned by a certain fusion in the 
aims of the several arts, represent the actual state of 
musical theory. 

Were it allowable here to enter more fully into 
technical matters it would be easy by turning over 
the leaves of five or six representative works on 
musical theory out of the crowd which have appeared 
since the time of Rameau to show the almost insen- 
sible evolution of modern ideas on the subject, and 
how singularly in some respects they have returned 
to the tetrachordal doctrines of the Greeks. Apart 
from questions of detail the system of Rameau is, 
musically speaking, based upon the conjunct penta- 
chords F—C—G, that at once carry us out of the 
octave. Momigny, nearly half a century later, re- 
turns to the conjunct tetrachords G—C—F; the 
tonic C being the centre of attraction. The triad 
on the C, possesses a double function as the sub- 
dominant of G and the dominant of F. Reciprocally, 
the triad on Fas the subdominant and the triad on 
G as the dominant of C, gravitate in contrary 
directions towards that centre. Here at least, was a 
distinct indication of that relationship of chords 
founded on the mediation of the dissonance, and now 
known as the harmonic key, a discovery which has 
since been altered in many respects, and further 
developed by subsequent writers, some of whom 
exclude the subdominant altogether as a root chord 
in the key. 

On the other hand, in the triads of Rameau, which 
are glued together carpenter-fashion, there is no 
immediate suggestion of any musical principle what- 
ever. They served nevertheless as a solid founda- 
tion for an abstract, but very generally received 
system in which the chords were simply built up as 
separate materials without fixed relation. ‘The 
modern physicists too, employ it as a convenient 
method of manufacturing a scale based on the prin- 
ciples of adjunct triads or concords ; the dissonance 
upon which our whole system of tonality is founded, 
being left to adjust itself. But that method contains 
no living, uo dynamical principle for the musical 
student to seize at once as a guide in the move- 
ment of the harmony. 

The two methods of treating chords, as abstract 
combinations, and as having fixed tonic relations, 
began to disclose their differences contemporaneously 
with Rameau himself. Anyone accustomed to en- 
quiries into musical principles, has no occasion to 
wade through the treatises which have been pub- 
lished from the time of Marpurg to that cf Kollman 
and G. Weber, Logier and Spinola, to see at once the 
decay of the abstract and geometrical principles, the 





reduction of harmony to two chords, and theoreti- 
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cally to one 
evolution of the harmonic key. It must be:con- 
fessed, that after the first few pages, all treatises on! 
harmony converge towards and end in the same; 
thing. But still there is a right and a wrong way. 
of presenting the same facts; and any serious error 
in this respect will give the musical student years of. 
unnecessary labour. 

Old authors, it may be said, wrote very good! 
music before the key, chords and Rameau were much 
heard of. It is quite true that the few empirical 
rules of harmony by which a composer will guide 
and more cponely correct the outpourings of his 
genius already well attuned by nature, have existed 
without material alteration for centuries. But 
musical systems are made for those who wish to 
apalyse music as well as for those who write it. 
The young composer, indeed, learns less by prin- 
ciples than by models and by practice; which means 
by a gradual fawiliarity with a certain association of 
chords and phrases, just as in the common tongue 
or in a foreign tongue, we learn to speak. The 
grand faculty for the composer is mcmory, and the 
character of his owa music will bear the impress of 
the works he has studied and best remembers, no 
matter how great may be his native originality. 

‘The musician does not limn or chisel with the 
fidelity of the workers in the plastic arts, but he 
draws his materials from the stores of his own 
memory as they do when they are not absolutely 
copying external objects. That the musician’s 
work should be more deeply tinged than theirs 
by the inner character and emotions of the 
artist, is only a proof that his medium of expression 
if more condensed and powerful, is less comprehen- 
sive and articulate, or otherwise he would describe 
as well as suggest. But the materials of the com- 

r’s work are not altogether unsubstantial, because 
has to gather them by introspection. Indeed it 
would be an easy matter, visibly and graphically to 
dissect the growth and almost mechanical evolution 
of the shaped materials of the art, branch by branch, 
blossom by blossom, from the phrases and harmonies 
of Beethoven and Wagner, to those of Adam de la 
Hale. 





ROYAL ITALIAN OPERA. 


Tanks to the recent revival of “I Matrimonio Segreto” 
by the Opera Bufia Company, at the Lyceum Theatre, 
Cimarosa’s music has ence more been heard; and so fresh 
and genial does it sound, even to ears accustomed to the 
modern Italian school, that we are beginning to search 
amongst the other works of this once celebrated com- 

for the best specimens of a style which, although 
perhaps slightly antiquated, is too truly dramatic and 

neous to be allowed to die out. Whether “ Le 
Astuzie Femminili,” produced at the Royal Italian 
Opera on the 15th ult. is the most favourable example 
that could have been selected may be open to doubt; but 
that it possesses a continuous flow of melody, and is 
written throughout with that facile grace which is so 
characteristic of all Cimarosa’s Operas can scarcely be 
questiuned; and the enthusiastic applause with which it 
was greeted amply attested that a real work of art can 
never grow old, The plot of the Opera has but little 
interest—turning entirdly upon the devices resorted to by 
‘two lovers to get rid of rival suitors to the lady—but it 
serves admirably a8 a vehicle for music. Strangely 


enough, there is not a chorus throughout the work; but 


f 
operation and hence the gradual 


«La donna é mobile.” 






fectly masterly in construction—one in which the whole 
of the characters assembled deride and laugh at the 
newly arrived Giampaolo, being especially effective—and 
the finale to the act may also be cited as an excellent 
piece of dramatic writing. ‘The concerted music is indeed 
the strongest part of the work—a quartet in the second 
act, and the finale to the Opera, ending with the Russian 
dance, being so full of bright melody and so instinct with 
that life and vivacity which distinguishes the more 
elaborate piezes in the composer’s “ Matrimonio Segreto” 
that the audience appeared fairly taken by surprise; and 
even the singers seemed astonished at the repeated 
encores to which they were compelled to respond. Some 
of the solos are extremely graceful, the best being an air 
for Ersilia, ‘‘ D’amor la face,” and one (introduced) for 
the contralto, “‘ Non son bella, non son bruta” (exquisitely 
sung by Madame Scalchi and encored); and we must not 
omit to mention a duet for the two lovers, ‘‘ Qui dolce- 
mente spira,” which was effectively given by Madlle, 
Sessi and Signor Bettini. The Opera was on the whole 
well sung. The part of Bellina appeared excellently 
suited for Madlle. Sessi. and Signor Bettini, who at first 
did not seem in his usual voice, afterwards gave much 
effect to his music, especially where he enters in the 
disguise of a Hungarian officer. Madame Vanzini was 
an efficient Zrsilia, and the small part of Leonora was 
carefully sung by Madame Scalchi. Signor Ciampi, 
although somewhat hard, as usual, was fairly successful 
in Giampaolo, and Dr. Romualdo found an efficient repre- 
sentative in Signor Cotogni. We sincerely hope that the 
success of this Opera will justify the management in 
re-producing it at an earlier period next season. The 
other two events at this establishment have been the first 
appearance of Madame Patti as Valentina in “Les 
Huguenots,” and the benefit and final performance of 
Signor Mario. . Madame Patti of course cannot be bad 
in anything; but her good sense will tell her that, in 
spite of deceptive bouquets and recalls, she had better 
keep to the line of characters for which nature has 8 
eminently fitted her. Signor Mario’s farewell of the 
public was, as might be expected, a heartfelt demonstra- 
tion of almost affectionate regard: such an ovation has 
rarely been witnessed at our coldly fashionable Italian 
Opera House. The establishment closed on the 22ud ult. 





HER MAJESTY’S OPERA. 
Tuerk is but little to record of the performances at this 
establishment during the past month. In “ Rigoletto” 


1M. Capoul, as the Duke, was somewhat too demonstrative, 


but sang well, creating his greatest effect in the well known 
Signor Mendioroz, who made his 
first appearance as Rigoletto, has a good baritone voice, but 
scarcely possesses sufficient physical power to grapple with 
much of the music in this trying part. Madlle. Marimon 
has sung but seldom, owing to continued indisposition ; and 
we can but hope that so excellent an artist may next 
season be able to prove to us the full amount of those 
powers, the brilliancy of which she has unfortunately only 
been enabled as yet to indicate. Of the two new comers, 
Signor Prudenza and Signor Bignio, both of whom made 
their début in “ Lucia””—the former as Edgardo and the 
latter as Enrico—we have but few words to say. Signor 
Prudenza has no qualitica:ion to fit him for so important 
a part as the hero in Donizetti's Opera; but Signor Bignio 
may, we think, prove an acquisition to the company. 
Although stiff and formal as an actor, he has a really 
good voice, and throughout the Opera elicited warm.and 
deserved applause. 


ROYAL ACADEMY OF MUSIC. 

THe annual public concert of this Institution was given, 
under the conductorship of Mr. John Hullah, at the 
Hanover Square Rooms, on the 22nd ult., before a large 
audience. The object being to exhibit the most prominent 








80 humorous and bustling are the concerted pieces, which: 
follow in quick succession, that this omission is never 
felt. The first act contains two quartets which are per-| 


talent now in the Academy, the programme was necessarily 
a lengthy one; but so uniformly excellent was the per- 
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formance, and so interesting the specimens of composition 
by the students that but few persons left until nearly the 
conclusion. We should like to say more than our space 
will permit of the many clever original works given, some 
being far beyond the average of what may be reasonably 
expected even from clever pupils, and all proving that a 
steady and systematic course of instruction is pursued by 
the masters which cannot fail to produce highly satisfactory 
results. The ‘“ Larghetto” and “ Allegro,” from Mr 
Shakespeare’s Symphony in C minor, show that he has 
made good use of his time since we last heard one of his 
compositions in public, especially in acquiring a more 
intimate knowledge of instrumentation. Mr. Wingham’s 
« Andante” and “ Scherzo” from his Symphony in B flat, 
are not only full of clever and original thought, but scored 
with a breadth and freedom quite remarkable when con- 
sidered as the work of a pupil. The melodious subject of 
the ‘“‘ Andante” is treated with true musical feeling ; and 
the whole movement shows a powerof continuous thought, 
which will doubtless ripen by experience. The Scherzo,” 
eommencing and ending with the drums, is based upon a 
highly characteri-tic theme, the cleverness of the instru- 
mentation materially aiding the effect. The “ Allegro 
Moderato” from Mr. Kemp’s Pianoforte Concerto in C 
(played with consummate skill by the composer) is also 
entitled to warm commendation as a well written and 
clearly defined movement. We must likewise award 
much praise to Mr. Parry’s ‘‘ Choral Fugue,” and also to 
the two Part-songs—the first by Mr. Cook, “ The Rainy 
Day,” and the second by Miss G. Bairnsfather, «« Wake 
up, sweet melody ”—all of which were listened to with 
much interest and loudly applauded. The pianoforte 
rformance was a most interesting feature in the concert. 

n the “ Barcarolle” and “Rondo” from Sir Sterndale 
Bennett’s Concerto in F minor, Miss Baglehole achieved a 
success as decisive as it was deserved. Her delicacy of 
hrasing, clearness of articulation, and firmness of touch 
in rapid passage playing completely took the audience by 
surprise; and at the end of her performance she was 
enthusiastically greeted and compelled to return to the 
front of the orchestra to curtsey her acknowledgments. 
A similar ovation attended Miss Channell, who played 
Mendelssohn’s Rondo in E flat with the ease and com- 
mand of an experienced artist. Miss Martin in the 
“ Allegro” from Mozart’s Concerto in C minor, Miss C. 
Gardner, in the “* Adagio” and “ Presto” from Mendels- 
sohn’s Concerto in D minor, Miss G. Bairnsfather, in the 
“ Andante” and “ Allegro ” from Hiller’s Concerto in 
F sharp minor, and Miss‘Waite, in the “ Agitato assai,” 
from Sir Sterndale Bennett’s “Suite de Pidces,” also 
elicited the warmest and most encouraging applause, the 
audience insisting that the young artists should come 
forward a second time to receive renewed congratulations. 
Another effect was created by Mr. Parker (although we 
imagine, from his appearance, that he should rather be 
styled Master Parker) in the “ Andante” and “ Allegro” 
from Spohr’s “ Dramatic Concerto” for the violin, his 
performance of which was instinct with musical feeling, as 
well as remarkable for a justness of intonation and a 
freedom of bowing quite extraordinary in one so young. 
It is a matter of congratulation that the organ was well 
represented at this concert, Mr. Fitton’s execution of 
Bach’s Grand Prelude and Fugue in A minor, and Miss 
K. Moultrie’s performance of the “ Allegretto” and 
“ Allegro Maestoso e Vivace ” from Mendelssvhn’s Sonata 
in B flat (Op. 65) amply demonstrating that this important 
study is cultivated as it should be in a national musical 
institution.. Miss Rebecca Jewell in Bach’s air, « My 
heart ever faithful,” and Miss Sophie Ferrari in Meyer- 
beer’s scena from * L’Africaine,” «* Addio, rive del Tago,” 
were thoroughly effective, although it may be said that 
both these singers have now been recognised out of the 
nursery in which they have been so successfully reared. 
Mr. Guy displayed a good tenor voice and power of decla- 
mation in Handel’s -‘ Call forth thy powers” (from 
“Judas Maccabeus”). Mr. Wadmore sang with much 
expression and intelligence “It is enough” (from 


‘‘ Elijah”), and Miss Mary Crawford in the duet with Mr. 
‘Parry, “Ai Capricci” (from “ L’Htaliana in Algeri”), 
‘proved not only that she has an excellent voice, but 
that her dramatic feeling is too natural to bear taming for 
the concert-room. Mr. Parry, too, must not be dismissed 
without a good word : he has a good vocal organ, and has 
studied how to use it with effect, The eoncert concluded 
with the Sestett, “ Sola, sola” (from ‘‘ Don Giovanni”), in 
which the services of Miss Jessie Jones and Miss Goode 
were enlisted, in addition to those of the vocalists already 
named. In the course of the first part of the concert, 
after a few introductory words from Sir Sterndale Bennett 
(Principal of the Institution) Mrs. Gladstone distributed 
the medals and other prizes to the students, the particulars 
of which are as follows :— 

Femate Deparrment.—Silver Medals: Miss Sophie 
Ferrari (Singing); Miss Baglehole (Pianoforte}; Miss G. 
Bairnsfather (General Proficiency}. Bronze Medals: 
Misses Mary Crawford, Channel, Taylor, Conolly and 
Whomes. Books: Misses Brand, Green, Martin, Burleigh, 
F. Ferrari, Goode, R. Jewell (Silver Medallist, 1868), 
Gardner (Silver Medallist, 1870), and Waite | ora 
Medallist, 1870). Letters of Commendation: isses 
Antell, Bishop, Moultrie, Salmon, Sheriff, Pocklington, 
Dickinson, George, Chapman, Bagnall, Hemmings and 
Hurley. 

Waa DeparTmMEenT.—Silver Medals: Mr. Parry (Com- 
position); Mr. Cook (General Proficiency). bronze 
Medals: Messrs. Faning, W. F. Parker and Ridgway. 
Bovuks: Messrs. Kemp (Silver Medalli-t, 1857); Shake- 
speare (Silver Medallist,1868); Wingham (Silver Medaliist, 
1870); Guy, Beazley, Douce, Decker, Howard, Wad- 
more, Weekes, Howell, Jones, Waddington, Walker, L. 
Parker and Roberts. 





PHILHARMONIC SOCIETY. 

Tue eighth and last concert for the present season was 
given on the 3rd ult. The Symphonies were Mozart's in 
kK. flat, and Beethoven’s in A (No. 7), both of which were 
excellently played. An important feature in the pro- 
gramme was the exquisitely fanciful illustrative overture 
of Sir Sterndale Bennett, “ Paradise and the Peri,” which 
appeared to be thoroughly appreciated by the audience. 
Signor Sivori’s violin concerto will scarcely, we think, be 
enquired for again, even when the eomposer is there to 
play it. The vocalists were Madlle. Titiens (who sang 
in the place of Mdlle. Marimon), and Mavame Trebelli- 
Bettini. The concert ended with Weber’s “ Jubilee” 
overture. 





OPENING OF THE ORGAN AT THE ROYAL 
ALBERT HALL. 


Tue fine organ, built by Mr. Willis for the Albert 
Hall, was opened by Mr. W. T. Best, organist of the 
Hall, on Tuesday evening, the 18th ult., when a very 
excellent programme was provided. It would be im- 
possible in our limited space to give anything like a 
description of so large and complicated ati instrument, 
but we may say that it has four rows of keys, and 
upwards of two octaves of Most of the stops are 
of excellent quality; but when the full power of the 
organ is displayed, it became evident that the Hall 
should have a larger audience than attended this per- 
formance, so that the sound may become partially subdued. 
It is unnecessary to say that Mr. Best’s rendering of the 
pieces selected was in the highest degree satixfactory ; 
and, although in the Prelude and Fugue of Bach in E 
lflat, (St. Ann’s) we scarcely agreed with the occasional 
lalteration of tempo, our opinion appeared in no degree 
shared by the audience; Handel's Organ Concerto (No. 
1) and Mendelssohn’s Sonata (No. 1) were finely played, 











ithe Adagio in the latter narrowly escaping an encore. A 
iChoral Song and Fugue, on a Theme by ‘I'ravers, by Dr. 
E. S. Wesley, an Andante Graziose, by Mr. Hopkins, and 

n air with variations by Mr. HE Smart ithe two last named 
being performed for the first time) were excellent speci- 
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mens of recent works especially written for the instrument, 
‘and all of them were received with marked favour. Mr. 
Best also introduced two compositions of his own, a 
March in A minor, and an “ Andante pastorale” and 
Fugue, in E major, both of which are thoroughly musi- 
cianlike works, the March especially being based upon a 
striking theme, and treated with infinite skill. Mr. Best’s 
performance was listened to with earnest attention, and 
the applause at the conclusion of each piece was spon- 
taneous and most enthusiastic. 


TESTIMONIAL TO MR. JOSEPH BARNBY. 


On Tuesday evening, the 18th ult., the members of 
Mr. Joseph Barnby’s Choir invited him to meet them at 
Exeter Hall-for the purpose of presenting him with a 
Testimor‘.l, as a mark of their appreciation of his unre- 
mnitting exertions in training the Choir to its present state 
of efficiency, and also of the services he had rendered to 
the art by producing works hitherto almost unknown in 
this country. After a few introductory remarks by Mr. 
Gabriel Webb, Chairman of the Testimonial Committee, 
a written address was read by the Secretary of the Choir, 
Mr. Alfred H. Littleton, in which the thanks of all the 
members, past and present, were conveyed to their con- 
ductor for the valuable instruction they had received 
from him in the preparation of the many high class compo- 
sitions which had been performed—allusion being especially 
made to Beethoven’s Mass in D and Bach’s “ Passion 
Music”—and also assuring him of the great personal 
regard in which he was held by the Choir, and their 
resolution to adhere faithfully to the interests he had at 
heart. Mr. Barnby replied in a lengthy and highly 
interesting speech, which was received with the most 
enthusiastic applause. Mr. A. H. Littleton then pro- 
posed a vote of thanks to the Committee, which was 
appropriately acknowledged by Mr. Webb, and the 
proceedings terminated. The Testimonial consisted of a 
handsome Silver Claret Service, and a Purse containing 
100 sovereigns. The following is a copy of the inscrip- 
tion on the Claret-jug :— 

TO 
Mr. JOSEPH BARNBY, 
FROM THE MEMBERS OF HIS CHOIR, 
IN TESTIMONY OF THEIR PERSONAL REGAL? 
AND IN RECOGNITION OF 
HIS ABILITY AND UNTIRING ZEAi 
AS THEIR 
MUSICAL DIRECTOR, 

THIS CLARET SERVICE, 
TOGETHER WITH A PURSE CONTAININ( 
ONE HUNDRED SOVEREIGNS, 

WAS PRESENTED 
18tH suLy, 1871. 





WE understand that Mr. Parry, who received 
a silver medal for composition at the recent concert of 
the Royal Academy of Music, became first known at the 
National “Eisteddfod” at Swansea some years since, 
when Mr. Brinley Richards adjudged him the prize for a 
MS. work (which was selected from about a hundred 
others) so far above the average of the specimens sent in 
that, until it was satisfactorily authenticated, it became 
almost impossible to believe that it was the genuine pro- 
duction of a student. Mr. Parry was then residing in 
America; but he shortly came to England and entered 
the Royal Academy of Music, where he has been very 
successful, producing many clever compositions, and 
taking his degree as Bachelor of Music at Cambridge. 
His Welsh friends invited him to a meeting (at which 
many members of Parliament connected with Wales 
were present) to bid him farewell before his departure for 
America, and to congratulate him upon the honours he 
has so fairly won. 


As so many of our contemporaries have 
simply stated that Mr. G. A. Macfarren’s new Oratorio, 
“St. John the Baptist,” has been withdrawn from th: 
scheme of the forthcoming Gloucester Festival, w: 


possession of the facts. ‘The Oratorio was proposed for 
production hy Dr. Wesley, and on his recommendation it 
was formally accepted. The principal part in the work, 
however, was written for a baritone; and as only a bass 
singer had been engaged for the Festival, although the 
composer offered to alter the music for his voice, he 
declined to sing it, saying that nothing short of re-com. 
position would make it suit him. Thus it will be seen 
that Mr. Macfarren has been entirely passive in the 
matter. 

On Saturday, the 24th June, the last of a series of six 
Ballad Concerts, given by Mr. Ralph Percy, attracted a 
large audience at the Store Street Rooms. Miss Ellen 
Glanville was highly successful in all her solos, and Miss 
Ada Percival was also warmly received. The other 
vocalists were Madile. de Villiers, Madame Lee, Messrs. 
Henry Parker and Chaplin Henry, Herr Otto Booth and 
the concert-giver, all of whom gave much satisfaction. 


At a Congregation held at Cambridge, on 
Thursday, the 22nd June, the degree of Doctor of Music 
was conferred on Mr. C. Swinnerton Heap, of St. John’s 
College, and resident of the town. The exercise—an 
Oratorio entitled “The Captivity,” words by Goldsmith 
—was performed before the Vice-Chancellor. 


On Friday evening, the 14th ult., the annual 

Choir Meeting in connection with Bayswater Wesleyan 
Chapel was held inthe Schoolroom, the Rev. T.M Albrigh- 
ton in the chair, when a selection of sacred music was sung 
by the choir. The rendering of the anthems and solos 
appeared to give universal satisfaction ; and at the close, 
Mr. Albrighton and the trustees and stewards, expressed 
their gratification at the manner in which Mr. Walter §. 
Brocklehurst, the organist, had trained the choir, and at 
the efficient way in which the services were performed 
in the chapel. 
Mr. LanspowneE Cotret’s Matinée at the 
Hall, Store Street, on the 19th ult., attracted a large and 
fashionable audience. Mdlle. Anita Leonie made a highly 
successful début; and Madame Barringford, a new con- 
tralto, was a valuable addition in the concerted music. 
The Misses Dwight, Digby Seymour, and Messrs. W. C. 
Bell, Ascher, and C. F, Weber also specially distinguished 
themselves. 


Mr. G. W. Hammonnd’s morning concert at 
the Hanover Square Rooms on the Sth ult., was attended 
by alargeaudience. An important item in the programme 
was Sir Sterndale Bennett's Sestet (Op. 8) for pianoforte, 
two violins, tenor, violoncello, and double bass, which was 
excellently played by the concert-giver, Messrs. Henry 
Holmes, Folkes, Burnett, Pettit and Reynolds, Mr. 
Hammond's solos included selections from Bach and 
Handel, in the performance of which he amply proved 
his power of interpreting classical music; and he also 
played Cipriani Potter’s grand duet for two pianofortes 
(with Mr. W. H. Holmes), and Chopin’s “ Polonaise ” for 
pianoforte and violoncello (in which he was ably joined 
by Mr. Pettit), receiving warm and well deserved applause 
at the conclusion of each piece. The Misses Ferrari were 
highly successful in the vocal music entrusted to them, 
and Madame Gilbert also gave several solos with much 
effect. Mr. Frank Holmes displayed a good baritone 
voice in Handel’s ** Honour and Arms,” and Schubert's 
‘- L’ Addio,” and created a favourable impression upon 
his audience. The accompanists at the pianoforte were 
Messrs. Charles Gardner and Alfred Gilbert. 


Tur fifth annual Soirée ot the Trinity Choral 
Society, was given on the 27th June, at 15, Lower Sey- 
mour Street. Portman Square, when Mr. Barnby’s Sacred 
Idyll « Rebekah” was performed, under the direction of the 
vonductor, Mr. Albert Lowe. ‘The band and chorus 
numbered nearly 100 performers, the solvuists being Miss 
sydney, Mr. Stedman and Mr. Moss. In the air “ The 
laughters of the city come,” and in the recitatives which 





hasten, in justice to the composer, to } lace the public in 





iollow, Mr. Moss displayed a voice of agreeable quality, 
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and sang with good taste; Miss Sydney, as Rebekah, was 
also very successful, especially in the air, with chorus, 
“Fear or doubting.” The part of Jsaac was carefully 
rendered by Mr. Stedman, whose delivery of the recitative 
and air “I'he soft southern breeze,” must be highly com- 
mended. The choruses on the whole went well, especially 
the last, ‘‘ Protect them, Almighty, for ever,” which was 
given with much precision and effect. ‘The band exhibited 
occasional unsteadiness, but the entire performance re- 
flected the highest credit on the conductor. A miscel- 
laneous second part, including a selection from Mendels- 
sohn’s “ Midsummer Night’s Dream,” with Mr. Lin 
Rayne as reader, brought a very successful concert to a 
close. The hall was well filled by a fashionable audience. 


THE arrangements for the Gloucester Festival 
are now completed. Mr. G. A. Macfarren’s Oratorio “ St. 
John the Baptist” has been withdrawn, for reasons 
explained in our present number, and on Tuesday morning 
(September 5) the performance in the Cathedral will be 
Handel's “ Dettingen ‘Te Deum,” and a selection from 
«“ Jephthah.” On the same evening (also in the Cathedral) 
the first part of Haydn’s “ Creation,” and a selection from 
« Israel in Egypt” will be given. On Wednesday morning 
“Elijah” will be performed; on Thursday selections from 
Spohr’s *‘ Calvary ” and Bach’s “ Passion” music (St. Mat- 
thew), and Mr. Cusins’s new Cantata “ Gideon ;” and on 
Friday, according to invariable custom, the ‘‘ Messiah.” As 
there wil] be an evening performance in the Cathedral on 
‘Tuesday, the concerts in the Shire Hall will only take 
place on Wednesday and Thursday evenings, when 
amongst other works to be given we are promised “ Acis 
and Galatea,” and selections from some of the best operas. 
The singers announced are Mdlle. Titiens, Madame Cora 
de Wilhorst, Madame Patey, Miss Martell, Messrs 
Vernon Rigby, Lloyd and Bentham, Mr. Lewis Thomas 
and Signor Foli. 


THE following notice of the complimentary 
concert to Sir George Elvey, given at Windsor on the 
5th ult , is slightly abbreviated from the Morning Post:— 
“The Windsor and Eton Amateur Madrigal Society at 
their last grand choral and orchestral concert showed 
their high appreciation of the great musical ability of 
their honorary conductor, Sir George Elvey, Mus. Doc., 
Oxon., by making up the whole of the programme from 
his works, The Sacred Cantata ‘The Lord is King,’ 
was written for the Gloucester Festival of 1853, and con- 


tains some excellent contrapuntal writing and several}. 


elegant solos for soprano, tenor and bass voices, which 
were given with adequate effect by Miss Edith Wynne, 
Mr. W. H. Cummings, Mr. Ramsbottom, and Mr. Orlando 
Christian. The scoring is thoughtful and good, and the 
choruses broad and well written. The Anthem, ‘The 
Lord will comfort Zion,’ is only a selection from a large 
work composed for the Worcester Festival of 1857; but 
the portions selected were sufficient to show the scholar- 
ship of the composer in the most advantageous light. 
The contralto solo, sung by Miss Marion Severn, and the 
three choruses are admirable specimens of Sir George 
Elvey’s style of treatment, and were enthusiastically re- 
ceived. Miss Edith Wynne and Miss Severn sang two 
solos from ‘Mount Carmel’ with artistic taste; the air, 
‘Mine eye runneth down,’ for contralto, having a beauti- 
ful melody with an elegant clarionet obd/igato part, played 
by Mr. Webb; and the solos from the Oratorio, ‘ The 
Resurrection and Ascension,’ were brillian'ly sung by 
Mr. Cummings. These airs are beautiful specimens of 
thoughtful writing, and bear evidence of the well-used 
skill of the musician. The ‘Festal march,” which followed, 
was composed for and performed at the marriage of her 


Anthem’ in a variety of ways, and always cleverly and 
effectively, as a chorale, as a fugue, and as a fantasia. 
There is also a well-written madrigal, ‘Thro’ the realm,’ 
introduced ; and although not so well sung as the other 
portions of the work, was still enough to show the ver- 
satility of the composer's talent. Sir George Elvey con- 
ducted the performance: there was an efficient band and 
chorus, the former led by Mr. Carrodus, the latter made 
up from members of the Society, under whose auspices 
the concert was given, together with some past and present 
pupils of Sir George Elvey. Mr. John Goss, Mr. Turle, 
and many other musicians testified by their presence the 
— to pay a well-deserved compliment to Sir George 
vey.” . 


Tue Services and Meetings of the Society for 
the Propagation of the Gospel were held at Whitnash, on 
Saturday the 17th, and Sunday the 18th June. Unfor- 
tunately the weather was unfavourable, and many who 
wished to be present were consequently prevented. At 
the first meeting, on Saturday, the Rev. K. H. Baynes 
vicar of St. Michael’s, Coventry, preached an eloqueni 
sermon, and the Rev. J. M. Everett, of Hereford Cathedral, 
intoned the service. A choir of amateurs, conducted by 
Miss R. Gray, performed the following service with much 
skill and reverence :— 


Processional Hymn, ‘“‘ Onward, Christian Soldiers” Haydn. 
Venite . F ° ‘ - ° * P ° almisley. 
Psalms . . ° P - Purcell and Monk. 


Te Deum and Jubilate ° e538 
Anthem, ‘“ Now we are Ambassadors” 
‘* How lovely are the Messengers !” 
Hymn, “ Saviour, sprinkle many nations ” Dr. Stainer. 
Kyrie eleison and Creed. ° e ° Berthold Tours. 
Hymn, ‘** Who are these like Stars appearing?” W. H. Monk. 
Sanctus and Gloria in excelsis . ‘ - Berthold Tours. 
At the luncheon, which followed, the striking and 
devotional service of Mr. Berthold Tours was specially 
commended. On Sunday two very earnest and able 
sermons were preached by the Rev. J. M. Everett, and 
£7. 17s. 4d. was collected at the offertory, raising the 
total amount to £14. 14s. Sd. 


Rebielws. 


Novetio, Ewer anp Co. 

Il Barbiere di Siviglia. A Comic Opera in two acts 
Composed by Givacchino Rossini. Edited and translated 
into English by Natalia Macfarren, 

Rossin1’s sparkling and ever fresh work is here presented 
in a form so attractive as to ensure a ready acceptance 
with all opera frequenters who wish to possess a reliable 
edition which can be made equally available as a hand- 
book and a pianofo:te copy. Much credit is due to the 
editress for so judiciously supplying those indications of 
the composer’s score which would be most required by 
ainateurs desirous of following the orchestration during 
the performance of the opera, or of afterwards recalling 
to mind how the many beautiful effects which they had 
heard were produced. We have often, too, spoken of the 
excellent manner in which tte original words in these 
editions have been rendered into English; and here, where 
the rapidity of much of the comic music, so admirably 
suited to the fluent Italian language, renders the translation 
additionally difficult, the merit of having so successfully 
fitted words to the notes deserves even more than usual 
recognition. Perhaps no better instance of this can be 
mentioned than the bustling and vivacious Cavatina, 
“Largo al factotum,” the English of which is so admir- 
able as to trip off the tongue with almost as much readiness 
as the Italian. The highly dramatic Finale to the first 
act may also be cited as a happy example of supplying 


Berthold Tours. 
- Mendelssohn. 











Royal Highness the Princess Louise. It is bold, clever, 
and modern in style, and, with a vein of fresh melody 
running through the composition, as well for the con- 
struction as for the performance, gave great pleasure to 
the audience. In the Cantata composed for her Majesty’s 





equivalents to the original words, a task requiring not 
only a good linguist but a good musician. 

Sing praises unto the Lord. Anthem. Composed by 
Ch. Gounod. 

Ir any proof were required of the versatility of the 





birthday, Sir George Elvey has treated the ‘ National 


great French musician, this Anthem would afford one, 
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Written in a style which must have been somewhat novel, 
if not altogether strange to him, he has nevertheless 
suceeeded in producing a. work which is a perfect model 
af its style—simple, clear, diatonic in its harmonies, broad 
in its effects, it is at. once easy enough (technically) to be 
mastered by the smallest village choir, aud intrinsically 
worthy the serious: attention of the most highly trained 
eathedral choristers. Yet with all this, the composer has 
never, in the smallest degree, lost his individuality. A 
singular accentuation of the words here and there betray 
the composer’s: nationality, but in all other respects it 
eonld hardly be supposed that he was other than a sound 
English church mu-ician. The first of the four move- 
ments into which this Anthem is divided forms a bright, 
cheerful chorus; exceedingly easy, and very effective. 
The second is a quartet or semi-chorus, “ For His wrath 
endureth but the twinkling of an eye,” chiefly noticeable 
as:an admirable instance of smooth vocal writing. An 
episode, “‘ Heaviness may endure,” should not be over 
looked. Nor is it likely that the succeeding phrase, 
“but joy cometh in the morning,” will fail in making its 
mark upon those who know M. Gounod’s strength in 
depicting the tenderly devotional. Altogether this move- 
ment is amongst the choicest that have come from the pen 
of this composer. A short recitative for bassi, followed 
by a chorus, ‘“‘ O my God, I will give thanks,” brings the 
Anthem to an effective conclusion. It is not difficult to 
predict a considerable popularity for this work amongst 
Choral Festivals, for which anniversaries it would appear 
to have been principally intended. 


La: Siesta. Duet. By Ch. Gounod. 


Tus excellent duet, written to Spanish words, is we 
find to be speedily followed by an edition with an English 
translation. The figure in the accompaniment, which is 
obstinately carried throughout the composition. chiefly on 
a pedal bass, is quaint and characteristic. The theine is 
simple, and the two voice-parts contain no intervals which 
will puzzle amateurs. It is thoroughly Spanish, and like 
all compositions with a local colouring, will demand a 
certain dramatic power from both vocalists which is quite 
apart from the correct enunciation of notes and words. 
Interpreted by two sympathetic artists, the effect is 
certain. 


Queen of Love. Song, Words from “ Lyrical Poems,” 
ly Francis Turner Palgrave. 

Sweet baby, sleep. Lullaby. Words by George 
Wither (1641), from Sir Roundell Palmer’s “Book of 
Praise.” Composed by Ch. Gounod. 

Tue first of these songs is set to a charming melody, with 
a simple and graceful accompaniment, having the voice- 
part throughout. The theme is in K major; and, after a 
modulation into the dominant, a D natural, which occurs 
in the following phrase, has an indescribably beautiful 
effect. The lingering on the key-note in the last four 
bars whilst the accompaniment gradually resolves into 
the tonic harmony, may also be mentioned as a proof that 
M. Gounod thoroughly sympathises with the feeling of 
the poetry. The words of the old poet George Wither 
have been most tenderly treated in the second song, 
which is a lullaby too exquisitely melodious to have a 
somnolent effect upon any listener who has grown beyond 
eradle life. The characteristic rocking accompaniment, 
divided between the two hands, changes for every verse, 
and is always in keeping with the alteration in the 
character of the poetry. Amongst the many points of 
interest in this song we must diaw attention to a highly 


effective chromatic progression, commencing on the words| M.A 


“ Be still, my dear, sweet baby, sleep,” the accompaniment 
to which is skilfully woven in with the voice part. These 
songs cannot fail to attain a speedy popularity both with 
singers and listeners, for they are thoroughly vocal, and 
written with an intimate knowledge of effect. 


Soft, soft wind. Song. Poetry by the Rev. Canon 
Kingsley. Music by Cleveland Wigan. 


the listener-can become reconciled to the strange five-bar 
rhythm with which it commences. The theme is 
melodious, but disappoints us in halting where we least 
expect it. The several closes on the tonic harmony, too, 
give it somewhat an air of patchiness. We are inclined, 
however, to believe that Mr. Wigan has feeling for vocal 
music, and shall be glad to meet with him again in asong 
with a more flowing subject. 


Gavotte, en Ut mineur, for the Pianoforte. 
Mazurka, en Sol mineur, for the Pianoforte. 
Par Camille Saint-Saéns. 


Ir is satisfactory to find that we are not only re-pro- 
ducing many of the best specimens of the old and solid 
school of writing, but actually publishing pieces by modern 
composers which reflect the spirit of an age when, instead 
of music being adapted to the performers, the performers 
were compelled to adapt themselves to the music. Such 
compositions as these will be of the utmost service in 
cultivating the minds and fingers of pianoforte students; 
and every teacher should do all in his power to spread 
a love for such works, as a preliminary step towards 
forming the taste for the appreciation of the more important 
compositions of the great masters. The Gavotte before 
us is not only a well-written piece, but is attractive 
enough in subject to please every listener. It is so quaint 
and full of character that it scarcely appears of modern 
construction, the greatest compliment perhaps that we 
can pay to a composition professedly representative of a 
stately dance which has now passed away. Much fresh- 
ness is obtained by the transition to the tonic majur, the 
new theme being thoroughly in keeping with the rest of 
the movement; and a good effect is gained by a key-note 
and dominant pedal. The second piece has no fantastic 
title, but is simply announced as a ‘‘ Mazurka en Sol 
mineur.” There is much originality in the leading 
subject of this Mazurka, and a player must carefully 
study the touches indicated by the composer in order to 
give it due efiect. ‘Lhe wide skips give an eccentric 
character to the composition, but the passages will be 
found to lie well under the hand of a trained pianist. We 
commend both these pieces to the attention of all who 
wish for something a little out of the beaten track. 

The Anglers. Part-song. 

Jiger Chorus. Part-song. 

Composed by W. W. Pearson. 

Tue first and least ambitious of these Part-songs has a 
quiet, flowing melody, smoothly harmonised, a certain 
amount of contrast of character being obtained towards 
the end, by the tenors and basses reiterating the “ click- 
a clack” of the mill to six quavers in the bar, against the 
legato theme sustained by the Sopranos and Altos. The 
“Jager Chorus” is said to be “an invocation to the 
Demon Huntsman of the Hartz Mountains;” and, 
although it unquestionably contains many points of 
interest, the constant pauses and changes of key produce 
a feeling of restlessness, which will, we think, prevent the 
due appreciation of much that is really good in the com- 
position. There is decided freshness in the melody after 
the double bar, commencing with the bass solo; and the 
lengthening out of the words “ Awake, awake,” with the 
pause upon the dominant séventh before the repeat, has a 
good effect. We think that the opening portion of this 
part-song might be re-considered by the composer with 
advantage, 


Sweet echo. 
O tranquil eve. 


Part-song. Words by Moore. 
Part-song. Words by James Hine, 


Cheerily, cheerily. Part-song. Words by Barry Corn- 
wall. 
Composed by Alexander S. Cooper. 
Cuorrs especially devoted to the interpretation of part- 
songs need never stand still for want of material, for so 
many of these compositions are issued in the present day, 





TxIs-song must.be:heard two or three times over before, 


and at so low a price, that the wonder is how the demand 
can keep pace with the supply sufficiently to remunerate 
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* Expressly for the Choir of Wetwang, Yorkshire, and affectionately dedicated to his sister and the 
Vicar of Wetwang. 
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either composer or publisher. Mr. Cooper has contributed 
three songs which are likely, we think, to become popular. 
No. ¥,. “Sweet echo,” is to our mind the best of the 
three. The subject, alternating between the Sopranos 
and Altos, and Tenors and Basses, is somewhat novel, 
and is'treated throughout with due regard to the meaning 
of the words, the echo being rather delicately hinted at 
in the music than coarsely expressed. No. 2 has a 
tranquil theme, carefully harmonised, the modulations 
being in good keeping with the poetry, and always 
appearing rather to grow-up naturally than to be forced 
in to create effect. We should imagine that this song, 
which in the edition before us is in ©, would be more 
agreeable in the original key, D flat, for the voices in 
many parts appear rather too low. No. 3,in A minor 
and major, commences with the Tenors and Altos in 
unison, the other voices joining in afterwards for six 
bars: this is succeeded by a short phrase for ‘Tenors and 
Basses, closing upon the dominant, which introduces the 
tonic major for the first time, a bright theme being given 
to the burthen of the song, ‘“ Cheerily, cheerily.” The 
return to the minor is effective; and the difference of 
treatment in the second verse prevents any undue mo. 
notony. As may be gathered from our notice, we think 
highly of all these songs; but we prefer the first, as 
being the most original. 

A Collection of Organ Pieces. 
use by W. T. Best. 

Tue reproach which used to be levelled against English 
uganists and composers with so much justice and force, 
viz., that organ music was never played by the one or 
produced by the other, must ere this have lost its point 
atterly. They do both the one and the other in a 
manner not surpassed by the musicians of any other 
country. When, therefore, an organist of the eminence 
of Mr. Best writes pieces for the instrument upon which 
he is everywhere admitted to be an unrivalled performer, 
it is natural to suppose that much that is of value in the 
way of combination of stops and general effectiveness may 
be fourtd in them, to say nothing of the higher qualities 
of composition. It is not stating too much to say that, 
as compositions alone, these organ pieces must rank very 
high; and taken in conjunction with the before-mentioned 
qualifications, they are valuable to. the organ student in 
the highest degree. The great variety in this collection 
may be gathered from the fact that it includes Andantes, 
Allegros, Adagios, Largos, Preludes, Postludes, Pas- 
torales, Marches for Church Festivals, Weddings and 
Funerals—in short, almost every class of piece, from the 
Allegro giojoso to the Adagio elegiaco; and in all this 
there is a freedom and wealth of invention that is per- 
fectly astonishing in its profusion. Perhaps the book 
which contains the greatest amount of inspiration is 
No. 5, consisting of six organ pieces fur Christmas, written 
upon Latin texts, “Sit laus plena, sit sonora,” “Quem 
vidistis, Pastores,” etc. Some of these movements are per- 
fect gems, especially those of a pastoral character. But the 
most marked characteristic of the whole is the healthy 
and vigorous musicianship every where observable. It must 
have been a difficult matter for Mr. Best to bring himself 
to compose pieces of a comparatively easy nature, for 
hitherto he io been only too remarkable for the pro- 
duction of works which, in their enormous difficulty, were 
worthy companions to those which Thalberg wrote for 
the sister instrument. In the present series, however, 
there is nothing that may not be easily conquered by an 
organist of moderate powers in a short time, and it is 
certain there is nothing that could possibly fail in in- 
teresting those who desire good healthy masculine music. 


Composed for Church 





Lamporn Cock anp Co. 
Capriccio for the Pianoforte. By Westley Richards. 
Tus is good and well considered music, which deserves 
to be known by all who wish to promote a return toa 
‘more healthy class of composition than that to which we 





have been lately accustomed. The subjects are good and | 


carefully developed, and the passages brilliant and effective, 
without being unduly difficult of execution. Mr. Richards 
should persevere in a style for which he has evident talent. 


A voiceless sigh. Song. Poetry by Sir Ferlagh 
O’Brien (16th century), Composed by Charles Salaman. 

Some very charming words set with that poetical 
feeling which we invariably find in Mr. Salaman’s vocal 
music. The melody is really beautiful; and any singer 
who can successfully catch the true intention of the com- 
poser may make this song highly effective with a refined 
audience. The harmonies and accompaniments are 
written throughout with the delicacy of a true artist. 





Cramer, Woop anv Co. 


Danse aux Flambeaux; air favori de Roi Louis XIV. 
(1654) pour Piano. 

Le Tocsin, Caprice-Galop, pour Piano. 

Par A. Lebeau. 

TueErE is much character in the theme taken for the 
first of these pieces; but, considering the simple nature 
of the arrangement, it seems strange that M. Lebeau 
should think it worthy of being ranked as ‘Op. 121” 
amongst his works. It is sufficiently well treated to 
warrant us in recommending it to any young player who 
has dramatic feeling enough to perform it as it is marked 
— All all’ antico.” The second composition is a 
spirited Galop, with just enough of the “ tocsin” to 
justify its title. The principal theme is full of vivacity, 
and the modulations give much freshness to the piece. 
We see no more reason, however, why this should be 
a “ Caprice-Galop” than any other of the multitude ot 
similar trifles which are constantly brought before us. 

Rippling waves. Caprice for the Pianoforte. Com- 
posed by James M. Wehli. 

WE have nothing whatever to say against this piece as 
a specimen of modern “ descriptive music.” A series of 
arpeggios, with a graceful melody at the top, has as much 
right to be called “ Rippling waves” as anything else in 
nature which has a gentle, monotonous motion; but we 
think that aquatic music has been a trifle overdone. 
Rivers, cascades, fountains, and indeed all kinds of forms 
which water assumes, have been so thoroughly used up 
by pianoforte, writers, that we can scarcely hope for any- 
thing with the slightest novelty of construction until 
some composer discovers an entirely unwoiked subject to 
rhapsodise upon, or—better stili—until he produces a 
piece which, like the works of the old writers, shall need 
no words to describe it. ‘I'he sketch before us is in every 
respect as good as most of the compositions intended 
rather for the fingers than the mind; and we commend 
it to the attention of all who are in search of the latest 
examples of pieces cut to the fashion of the time. 


The Reindeer Bells. Song. Words by Frederick Enoch. 
Music by Henry Smart. aes ie 

Tus is one of the most graceful and musicianlike 
settings of some highly dramatic words that we have 
seen for some time, even from the pen of the accom- 
plished composer whose name appears on the title-page. 
The melody is throughout so thoroughly descriptive of 
the poetry that it appears as if one mind must have pro- 
duced both. Much effect is got by the alternation between 
major and minor; and the conclusion, where the weary 
traveller returns to his expectant wife, is really beautiful. 
Vocalists will, we are certain, thank us for calling their 
attention to a song of such intrinsic excellence. 


Peace! Itis I. Sacred Song. Written by the Rev. J. 
M. Neale, D.D. The music composed by J. P. Knight. 

Tue effect of this song is marred by a heavy accom- 
paniment of chords, which is continued without cessation 
throughout. The melody, in ¢ rhythm, moves in 
excellent sympathy with the poetry, aud the harmonies 
are appropriate and carefully written, but the words in 
many parts suggest some more varied treatment than the 
compuser has given us. 
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JosErH WILLIAMS. 
Sunshine. Morceau de Salon pour Piano, par H. B. 
Eliis. 

Way a piece having the English word “‘ Sunshine” for 
its title should be called a ‘* Morceau de Salon, par H. B. 
Ellis,” it puzzles us to discover; but the music is truly 
British (at least, as our fashionable native composers have 
latterly represented the nation) if we except a reminis- 
cence of Schumann’s “ Arabesque” in the theme after the 
double bar, on page 2. Mr. Ellis writes freely, however, 
and the passages are generally efiective. There is no 
reason why “Sunshine” should not be admitted into our 
drawing-rooms as well as many other specimens of what 
may be called “ weather music.” 





Wiiuram Czerny. 

Six characteristic Pieces for the Piano, for small hands. 
Composed by Oscar Beringer. 

'THEsE six trifles, moulded on the plan set by Schumann 
in his “ Kinderscenen ” are well written, and will be found 
extremely useful for young players. Although carefully 
adapted for small hands, they are by no means easy, being 
obviously the composition of one who has trained himself 
in the German school, where close playing with the two 
hands, even in juvenile music, is the rule rather than the 
exception. This style is especially observable in No. 3, 
“Garlands of flowers,” and also in many portions of the 
other pieces, some of which however are perhaps a little too 
restless for sketches of such slight pretension. No. 1, 
“ Soldier’s March,” has a good bold subject, and a second 
melodious theme, in the subdominant; but we much prefer 
« Amy’s little song,” No, 2, which is exceedingly pleasing, 
and contains some effective modulations. We have already 
spoken of “ Garlands of flowers,” which, apart from its 
attractiveness as a piece, will form a good exercise for the 
fingers of both hands. No. 4, “ The Young Uhlan,” has 
scarcely a sufficiently pleasing subject to interest juvenile 
students; but No. 5,**In the swing,” can hardly fail to 
become a favourite. The monotonous motion suggested 
by the title is happily carried out, and the theme in the 
relative minor is highly effective. No. 6, “A village 
holiday,” with its pedal bass, is somewhat conventional, 
but it is full of character; children, however, will be 
puzzled to know exactly the meaning of the direction at 
the commencement, “ Burlesque et f.” 


Three Musical Sketches for the Piano. 
Bennett Gilbert. 

WE have copied the title of Mr. Gilbert’s pieces; but 
as No. 2, ‘‘ Hunting Song,” alone has reached us, we have 
only to express a hope that the other two are as good as 
the one before us. Of course, having reference to the 
hunting field, the conventional horn passages are to be 
found plentifully scattered throughout the composition ; 
but the subject, in A major, is fresh and melodious, and 
although reminding us in parts of the well-known piano- 
forte died of Mendelssohn in the same key, we can 
conscientiously recommend it on its own merits. Nos. 1 
and 3—*Spring’s greeting” and “A winter’s tale ’”— 
are no doubt intended by the composer as contrasts to the 
one we have noticed, and we think should scarcely be 
separated from it in performance. 


Composed by 





Brewer Anp Co, 

Gems from Handel’s Italian Operas. Transcribed from 
the full scores for the pianoforte. No. 1, “ Mi Lusinga il 
dolce affetto.” 

Handel's Songs, arranged from the full scores for the 
organ. No. 1,‘ Lord, remember David,” No. 2,  O Lord, 
whom we adore.” 

By J. H. Deane. 

Hanvet’s Italian operas are indeed but little known in 
the present day; and yet whenever a song from these 
almost forgotten works happens to be disinterred it rarely 
fails to take its place with the lovers of really sterling 
music. The song from the opera of « Alcina,” which has 





has such a lovely flowing melody that we cannot but 
wonder how it is that such compositions are allowed to 
fall into oblivion. ‘The two songs, which are arranged for 
the organ, are excellent specimens of the compuser’s sacred 
vocal pieces. The first, Mr. Deane tells us in a foot-note, 
is “arranged from Handel’s own score of Sosarmes, from 
which the air known as‘ Lord, remember David’ was 
adapted by Dr. Arnold in 1786.” The second, from the 
Oratorio “ Athalia” (another work but rarely heard) needsno 
eulogy on our part as a composition, and we have therefore 
merely to record that Mr. Deane has performed his task 
with a reverence which does him infinite credit, and 
which we should like to see more general amongst the 
transcribers of classical works. 


WEEKES AND Co. 


A Wild March-day. Bass song. The poetry by 
Coombes Davies. Music by Alfred J. Sutton. 

Descriprive songs should be very good to be endurable, 
Mild melodies, with accompaniments to match, may 
in a crowd, and even create a certain amount of effect if 
well sung, but composers should well consider the matter 
before they attempt to excite a dramatic interest; for 
“sensation music,’ like “sensation dramas,” must be 
either a great success or an ignoble failure. Mr. Sutton’s 
‘“* March-day,” can scarcely be called “ wild:” it is indeed 
too uniform to express the subject, the scales and 
chromatic passages being made to do duty whenever the 
gusty weather is mentioned with as much regularity as 
the machinery is brought into action in a theatrical storm. 
The best part of the song is after the double bar, where 
the quiet melody steals in, to the words “ Spring is come, 
and flowers are glowing ’’; but even here the modulations 
give a restless effect to the voice-part hardly in accordance 
with the feeling of the poetry. There is much dramatic 
power shown in various portions of the song; but, asa 
whole, the composition is unsatisfactory because it is not 
spontaneous. 

Three Songs. Words (by permission) from ‘ The 
Christian Year.’ Music by Jane Mayo. 

Ir these songs were not so overladen with harmonies 
and accompaniments we should have much more to say in 
their favour. No. 1, “‘ Nightingale’s Song,” is more free 
from this fault than the other two, but the composer 
evidently experiences a difficulty in allowing the voice 
to speak for itself. In the third and two succeeding 
bars on page 3, we at first could not clearly comprehend 
what was intended, but we perceive, by the next verse, 
that all the dotted quavers followed by semiquavers should 
be dotted semiquavers, followed by demisemiquavers, a 
mistake which ought to be remedied as soon as possible. 
No. 2, “ lessons sweet of Spring returning,” has 2 
pleasing melody, well accompanied in parts, but like the 
other songs, it wants quiescence. It is true that the words 
“ Soft as Memnon’s harp at morning,” would make 
eighteen composers out of twenty break out into passages ; 
but strength is shown in resisting temptation. No. 8, 
‘Vo the Redbreast,” is a well written song, but here 
again the voice is too much distressed, this time in the 
form of the twittering of birds. When will composers 
learn that it is the feeling of the poetry that should be 
musically illustrated, and not the mere words ? 








Orignal Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—To obtain the degree of Mus. Bac. in Dublin, the 
candidate must pass an examination (1) in general Lite- 
rature, as a test (1 imagine) of his having received a 
tolerably liberal education, (2) in the Theory and Grammar 
of Music, and in Thorough Bass. He must also cou:pose 
a piece of Vocal Music, of which a portion at least must 
be in five real parts, with accompaniment for stringed 
band or organ, and will be required to write “ ex tem- 





been ably and unassumingly transcribed by Mr. Deane, 





pore” a piece of counterpoint on a proposed subject. 
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For Mus. Doc. the candidate (who is already Mus. Bac.) 
must write a portion at least of his composition in six or 
eight real parts, with accompaniment for full band. The 
examination is more searching than, and differs in some 
essential parts from, that for Mus. Bac. 

These, so far as | recollect, are the main features con- 
nected with the degrees, [Full information, however, as 
to fees, subjects of general examination, &c., is given in 
the University Calendar, and there is, I believe, published 
a short syllabus of the requirements for musical degrees, 
apart from the Calendar, both of which may be obtained 
from Messrs. Hodges, Foster and Co., 104, Grafton Street, 
Dublin; or from Longmans, London. Some graduate of 
Oxford or Cambridge would, no doubt, be able to inform 
your correspondent as to the proceedings in those Uni- 
versities. 

Tam, Sir, 
Your obedient Servant, 


14th July, 1871. B.A., T.C.D. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible 

after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
— by the name and address of the person who sends 





Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription 
ts not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

J. H.—Our correspondent’s letter has evidently already appeared in 
‘another journal, and we cannot therefore insert it as an original 
communication. 

H. Barser.—For the information of our correspondent, and man! 
others who continually send us their early attempts at composition, 
we once more announce that we do not review manuscript works, 

Camprian and others who have written to us under assumed names and 
initials, are informed that unless their communications are authen- 
ticated by the enclosure of their cards, no notice can be taken of their 
letters. 











Briel Summary of Country Pelws, 


We do not hold ourselves responsible for any op expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 


ADELAIDE.—The performance of Romberg’s Lay of 
the Bell, and Handel's Acis and Galatea, by the Philharmonic 
Society was a decided success. The principal parts in the first- 
named work were taken by Mrs. G. T. Harris, Messrs, W. Dyer, 
T. W. Ingram and G. C. Smith; and in the second by Miss 
Vaughan, Messrs. F. Searle, J. S. Brookes and L. Grayson; all of 
whom were thoroughly efficient. The choruses on the whole were 
exceedingly wellrendered, Mr. E. Spiller acted as conductor, Mr. 
B. B. White, R.A.M.. as leader, and Mr. James Shakespeare pre- 
sided at the pianoforte. The band consisted of about twenty 
performers, and the chorus numbered between ninety and a 
hundred vocalists. 


Beprorp.—The concert given at the Assembly Rooms 
on the 22nd June, for the purpose of exhibiting the progress of Mr. 
P. H. Diemer’s pupils on the system of combined, instead of 
indiviaual practice on the pianoforte, is stated by the local press to 
have been highly successful. The programme included Wagner's 
March from Jannhduser, Beethoven's Symphony in D (No. 2) 
and Weber's “ Jubilee ” Overture, arranged for ten performers on 








BreNtwoop.—On Tuesday evening, the 27th June, 
& concert was given at the schools of Christ Church, Great Warley, 
Brentwood (in aid of funds for their enlargement), by the choir, 
assisted by afew friends. The soprano solos were most bow pamr ym 
sung by Miss Edith Blair; and Mr. C. H. Unwin (Tenor) and Col. 
Moncrieff (Bass) also elicited much applause. Mr. Geo. Brace’s 
| violin playing was a prominent feature in the evening's performance. 
| Several part-songs and glees were given by the choir with excellent 
precision and effect. Mr. T. H. Bunbury, the organist, conducted 
and accompanied, 


Dersy.—The organ recently erected in the new and 
beautiful church, St. Luke (which was consecrated on the 24th 
| June last), has given the greatest satisfaction to all who have heard 
it. It is built by Abbott, of Leeds, and is a portion only of the 
permanent instrument; but its power and quality of tone has rarely 
been surpassed. 

Jersey.—We understand that a new dramatic Oratorio 
entitled Solomon's Temple, in three parts, the music composed by 
H. F. Standhaft, and the text by T. Dorn, is incourse of completion, 
and is expected to be publicly rehearsed some time this summer, 
when all the available talent in the island will be invited to ce- 
operate in its performance. 

Metsourne.—Mr. C. E. Horsley’s Farewell Concert on 
the 13th May, at the Town Hall was attended by a large audience. 
|The programme, besides containing an excellent selection from the 
| works of Weber, Mendelssohn, Bishop, Gounod, Verdi, &c., included 
several extracts from Mr. Horsley’s own compositions, The South 
| Sea Sisters, Comus. and Euterpe. The vocalists were Miss Lucy 
|Chambers, Mrs. Fox, Messrs. Rainford, Beaumont, Hallam, and 
| Signor Dondi, all of whom were highly successful in the music 
allotted to them. Mr. Horsley’s works were received with the 
jutmost favour (the Corroboree chorus, from The South Sea Sisters, 
| being enthusiastically encored), and on leaving the rostrum, the 
| composer was cheered again and again as he bowed his final adieux 

to the audience. 

Norsury.—Un Sunday, the 25th June, a new organ wat 
opened at the church in Hazel Grove, by Mr. H. Collier, of Stock- 
port, who played an excellent selection of music from the composi- 
tions of the best masters, in his usually efficient manner. The 
instrument was built by Mr. T. W. Jardine, of Manchester, and 
reflects the highest credit upon his abilities. The musical portion of 

|the service was performed by the choir of St. Peter's Church, 
| Stockport—Joule’s Choral Service, Dr. Clarke Whitfeld’s Service 
jin E, and Dr. Spark’s Anthems, ‘All we like sheep have gont 
j}astray,” and ‘‘I shall see Him, but not now,” being chosen for the 
| occasion. 

| Porrsmoutn.—The first concert of the Choral Society 
under the direction of the new conductor, Mr. J. Winterbottom, was 
given on the 18th ult., with much success. The first part of the 
programme was devoted to Rossini’s Stabat Mater, the solos in 
which were sung with excellent effect by Miss Sofia Vinta, Miss 
|Dondney, Mr. Vernon Rigby and Mr. Lewis Thomas. The second 
| part was miscellaneous, and included several part-songs, all of 
| which were remarkably well given by the choir. The band and 
chorus numbered 100 performers. Mr. Saxey presided at the har- 
monium in the first part, and at the pianoforte in the secular 
portion, Mr. J. Winterbottom conducting the Stabat Mater witk 
much skill and judgment. 


Rere¢aTe.—On Thursday, the 29th June, a concert was 
|given by Herr Albert Pieckzonka, at the Public Hall, assisted by 
|Madame Leonie de Vattelette (Professor of the Harp from the 
Conservatoire, Paris), Miss Fanny Poole and Signor Tessemans 
| Burleigh. The principal feature in the programme was the piano- 
| forte performance of the concert-giver, which included Weber's 
Concertstiick, an effective arrangement of the ‘‘ Watch on the Rhine,” 
pieces by Chopin and Heller, Liszt's Fantasia on Lucia, and @ 
Polonaise of bis own composition, all of which were given with 
good executive power and musical feeling. Madame de Vattellette’s 
harp playing was also thoroughly appreciated. her most effective 
piece being the ‘“‘Danse des Sylphes” of Godefroid. Miss Fanny 
Poole and Signor Burleigh’s songs were well rendered and muck 
applauded, and the concert was in every respect highly successful. 


Ruyt, NortH Wates.—A very successful concert was 
given in the Town Hall, on the 20th June, by the Amateur Musical 
Society, better known in Wales as Mr. Ambrose Lloyd's choir. 
The first part consisted of a miscellaneous selection, and the second 
part of Mr John Thomas’s Welsh Wedding Scene, The Bride of 
Neath Vall-y. In the first part Miss Morris rendered very efficient 
service in some Welsh songs, and Miss Louisa Hughes, a ve 
promising young contralto, sang Linley'’s ‘* Come hither, pretty 
Fairy,” and the solo in Brinley Richards’ * We are Nymphs of the 





} 
| 








five pianofortes (the first named piece having the addition of a! 
harmonium), besides other works in which the performers were 
similarly multiplied. Miss Sophie Ferrari won enthusiastic applause 
all her vocal so'os, and Mr. Clementi . violin) was an excellent 
substitute for Mr. Blagrove, who was indisposed. 
Brmaineuam.—During the short stay of the Emperor 
and Empress of Brazil they paid a visit tothe Town Hall, where 
Dr. C. Swinnerton Heap, in the absence of Mr. Stimpson, played a 
selection of music on the organ. His Majesty expressed great 


Ocean Spray.” Miss Francis possesses an extraordinary compass 
of voice, and on this occasion she sang two duets for soprano and 
tenor, the transition from the one voice to the other being most 
remarkable. Miss Lloyd, Mr. Lewis and Miss Morris were also 
highly effective. The performance of the Wedding Scene was a 
great success; the characters being represented by Miss Brown as 
the Bride, Miss Lloyd as the Bride’s mother, Mr. Proffit as the 
Bridegroom, and Mr. Robert Hughes as the Bridal Messenger. The 
Overture and first Intermezzo were excerdingly well perfurmed by 
Misses Hughes and Marian Brown, and the second Intermezzo and 





pleasure at the performance ; and, at his request, Dr. Heap had the 
honour of being presented to him, and of receiving his congratu- 
lations on the manner in which he had acquitted himself. 





cance music by Misses Francis and Llosd. Th> waut of an organ 
in the church scene was well supplied by a powerful pedal harmo- 
nium, at which Mr. W. E. Hardeman most efficiently presided 
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The consecutive performance of the piece was only secured in 
several instances by the determination of the conductor, Mr. Lloyd, 
to resist all encores. The hull was crowded in every part. 


Srocxporr.—The half-yearly meeting of the Stockport 
Choral Society was held on Tuesday evening, the 27th June, under 
the presidency of Major Wi'kinson. After the business had been 
disposed of, the chairman, on behalf of the members, presented to Mr. 
Councillor I ames Whitaker, (who has recently resigned the office of 
Honorary Secretary) a framed address, written on vellum ; a hand- 
some writing desk, silver inkstand, and gold penand pencil case, in 
appreciation of his gratuitous services during the past twelve 
years. Mr. Whitaker, in responding, thanked the members for 
their handsome recogniticn of his humble services, and assured 
them that whilst always remembering their kindness he should 
mever cease to take the deepest interest in the welfare of the 
Society. 


Taunton.—The usual entertainment previous to the 
holidays was given at the West of England Dissenters’ Collegiate 
Institution on Wednesday, the 21st June, before a large audience. 
The programme was well selected from the works of the best 
masters; and the general execution of the pieces was exceedingly 
good. The choruses were given with much precision and energy ; 
and amongst the sacred solos may be particularly mentioned “* My 
song shall be of mercy,” by Master R. Allen, and ‘‘ Now heaven in 
fullest glory,” by Mr. Loveday. In the secular part Master D. 
Johnstone deservedly received an encore for his excellent rendering 
of the song, * Once more, good night,” a compliment also awarded 
for the duet, ‘Love and War,” sung by Mr. Loveday and Master 
D. Johnstone. A duet and solo for the pianoforte (the first per- 
formed by Masters L. Rowe and E Fuller, and the second by 
Master L. Rowe) were received with rapturous applause, and some 
part-songs formed a prominent feature in the programme. Mr. 
Comer, who conducted, had every reason to congratulate himself 
upon the success of his pupils. 


Tynemoutu, NorrHUMBERLAND.—The new organ built 
for the Tynemouth Congregational Church by Messrs. Nicholson and 
Son, of Newcastle, was formally opened on Wednesday the 12th 
ult., with a performance in the afternoon by Mr. John Nicholson, 
organist of the Abbey Church, Hexham, and in the evening with a 
selection of choruses and solos from the Oratorios, ably rendered by 
a choir comprising most >f the leading church singers of Newcastle. 
A gallery has been recently erected at the north end of the church 
for the reception of the instrument, which is divided into two parts, 
in order not to hide the large Gothic window, the Great and Swell 
being on one side, and the pedal organ on the other, with seats in the 
intermediate space for the choir. The verdict of the audience 
(which included several local organists) was in every respect 
exceedingly favourable. 


Weysringe,—The sixth annual Choral Festival was 
held on Thursday the 6th ult. At the early service, which opened 
with a beautiful hymn from the St. Alban's Tune Book, Nares’ 
Kyrie in F and a Sanctus from Orlando Gibbons were used. The 
choristers taking part in it afterwards adjourned to a neighbouring 
field and partook of breakfast; then putting on their surplices each 
choir, preceded by its respective banner, entered the churelf singing 
a processional hymn. The clergy headed the procession, and were 
for the most part seated in the chancel. The first portion of the 
service was intoned by the Rev. P. Bartlett. The responses, &c., 
were sung to music, composed (we believe) by Dr. Hayne. The 
Venite, Morning Psalms, &c., were sung to Anglican Chants by |e 
Yates, Joule, Barnby, and Crotch. The Te Deum to music by Dr. 
Medley, J. 8S. B. Joule, &c. An Anthem, “‘I was glad when they 
said unto me,” taken from Psalm 122, Ist, 5th, 6th, and 7th verses, 
and set to music by Sir G. J. Elvey, was sung ‘at the service. This 
admirable composition contains passages of great pathos and 
beauty, one of which, a semi-chorus, ‘‘O pray for the peace of 
Jerusalem,” a slow and measured movement, sung softly. may be 
adduced as an instance. The 150th Psalm was sung to a chant by 
Hackett, when the clergy retired ; and as the choirs Jeft the church, 
a voluntary, * Worthy the Lamb, + was played by Mr. Sangster. A 
cold repast was served in the National School Room, in which hung 
the banners of the several choirs, The Doxology was sung asa 
grace to the Old Hundredth tune. The Rev. J. N. Spicer then 
made a few remarks expressing regret at the absence of the Byfleet 
choir, and proposed a vote of thanks to all engaged in managing 
the business in hand. At 4.30 the afternoon service commenced, 
the choirs entering as in the morning. In the course of this service 
Gregorian Tones were wed for the Psalms, and the Magnificat and 
Nunc Dimittis were sung to Parisian Tones, as arranged by 
Stainer. The Anthem selected for afternoon service was teken 
from Psalm 25, ‘O praise the Lord,” set to music by Mr. 
Sangster. It contains, in addition to other fine pasgages, an 
excellent duct, so arranged that trebles sing the leading part, —— 
the tenors and basses united sing the other, thus pr 








Cuork AppornrmeNnts.—Mr, Henry Guy, Student of the 
Royal Academy of Music, late of Magdalen College choir, Oxford, 
Tenor to Lincoln's Inn choir, London. —— Mr. J. Rudkin, R.A.M., 
Bass, to Christ Church, Lancaster Gate. —— Mr. J. Matthews, 
Choirmaster, to S. Mary’s, Stoke Newington. 


Organ AppointMeNts.—Mr. Walter Oxley, Organist 
aud Choirmaster to the Parish Church, Drighlington. —— Mr. R. 
Felix Blackbee, Organist and Choirmaster to the Church of St. 
John the Divine, Vassal Road, Kennington. —— Mr. T. Butler 
(late Organist Wesleyan Chapel), Organist and Choirmaster to the 
Wesleyan Free Church, Harrogate. —— Mr. H. bnipenrag Ar 
to the Church of the Annunciation, Chislehurst, —— 
Makepeace, to St. Peter's, Walworth. —— Mr. Williams, Organist 
and Choir Instructor to the Parish Church, Keighley. —— Mr. A. 
Joll, Organist to Upton, Slough, Bucks. —— Mr. G. Amphlett 
Morgan, to the Congregational Church, Blackheath.——Mr. Joseph 
C. Bridge, to Exeter College, Oxford.——Mr. H. Le Favre, to the 
Congregational Church, Tynemoutii. —— Mr. F. Arnott, late of 
St. Mary and St. Peter's, Jersey, to the Pro Cathedral, Moorfields. 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


ONIZETTI. Lucrezia Borgia. Opera. Edited 
and translated by Natalia Macfarren, being Vol. IX. of 
Novello’s Octavo Edition of Operas. Paper cover, 28.6d. ; scarlet 
cloth, 4s. 
Goo: OD, CH. Sing praises unto the Lord. 


Anthem. Vocal score, 2s. 6d.; vocal parts, 2s. 








= earth, Full Anthem for 4 voices. Vocal score, 6d; vocal 
parts, 
ARNBY, JOSEPH. O how amiable are Thy 


dwellings. Anthem. Vocal score, 1s.; vocal parts, 1s. 


ARRETT, G. M., Mus. D. The Lord is loving 
unto every man. Vocal Score, 1s.; ditto, 8vo., 3d.; vocal 

parts, ls. 

ILES, HENRY, Mus. Doc., Oxon. Wherewithal 


shalla young man? Anthem. 8vo., 3d. 


Cees Eight favourite Hymns. $8vo., 1s. 


ROWN-BORTHWICK, ROBERT. When the 
day of toil is done. Hymn by John Ellerton. Set to Music 

for four voices, and for unison singing, to the same melody, with 

varied obbligato accompaniment by J. Baptiste Calkin. 8vo., 3d. 


PPLEFORD, Rev. J. W. When morning gilds 
the skies. Hymn, 2d. 


REATHEED, Rev. S. S., M.A. Church Har- 
monies. The plain song of the Holy Communion from the 

Salisbury Gradual and Merbecke. 2s. 

— The English Gradual: being a complete book of plain song for 

the Holy Communion. Compiled and arranged from ancient Eng- 

lish sources. 1s. 6d. 

—— The Choral Parts of the English Gradual in Modern Notation. 


QWaInE, A. R. Choir Book. Containing the 
Choral Service, Chants, Kyries, &c., used at the Parish 
Church (st. Peter’s), Bradford. Cloth, 2s. 


OOPER, ALEX. S. The Rose. Song. 1s. 6d. 


STYN. ‘“Acen y G'lomen” (The plaint of the 
Ringdove). 8vo., 3d. 


AINT-SAENS, CAMILLE. 


mineur. (Pianoforte Solo). 1s. 6d. 
—— Mazurka, en Sol mineur. (Pianoforte Solo). 2s. 


at W. T. Arrangements from the Scores of 
the Great Masters. 

No. 81, Price 2s., contains March, from the Ode on “ St. Cecilia's 
Day,” Handel—Prelude and Fugue (E minor) from the piano- 
forte works, Mendelssohn. 

No. 82, Price 2s.. contains Chaconne (F meee. Handel—Andante 
con Variazioni, and Romanza (Op. 3), Weber. 

No. 83, Price 2s., contains Funeral March (Op. 26), Beethoven— 
March (B minor, Op. 27), Schabsrt—Hanting Song (Op. 82), 





striking effect. Mr. Sangster conducted with his usual skill Soe 
atility, and Mr. Burrowes very effectively managed the instru- 
mental portions of the service. At the conclusion of evening 
prayer the Rev. E. J. Rose delivered a short address, reviewing the 
work done by the Association during its existence, and inviting 
eoutributions towards the expen-es incurred in the good work it 
had taken in hand. The total amount of the collections at the 
three services was £27.78. The Overture to Samson was played by 
Mr. Sangster, while the choirs were retiring after the afternoon 
service. At each service there was a large congregation. 


Byres GEORGE. Organ arrangements, No. 
35. Price 2s. Contains Adagio (Op. 125, No. 1), F. Schubert 
—Paris Omnipotentia from the Litany, in B flat, Mozart, and 
Regina Celi, Ant. Caldara, 

Bp dear CH. There isa green hill far away. 
Song (in E minor). 2s. 


gene JOHN. Harrow School Songs, No. 8. 


“ Willow the King.” 8vo, 6d. 
London: Novello, Ewer and Co. 











URLE, JAMES. The Lord that made heaven. 


Gavotte, en Ut 
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Che Anglican Hymn Book, 
NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marsnall and Co. 
Oxford and London: James Parker and Co. 





ENI CREA'TOR SPIKITUS. Set to Music by 
Epwin Grorcs Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BUOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 





2s. 





Sixth Edition. 
. we ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth. 
%s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


“f 


f 
T SIMPSON’S TE DEUM, in C, and BENE- 
e DICITE OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum 
well adapted for boy Choirs, as it does not range above E, and it 
a be made congregational. It is equally adapted for all 
choirs. 

“... . Of late years, however, various settings of the Canticles 
have been made under the name of “Chant Services.”..... they 
should rather be called ‘‘Choral Recitative,” for each strain is 
usua ly different, and often the effects are quite elaborate. Mr. 
Simpson’s Chant Service is of this type, but it is very good of its 
kind. and we rust rank it with the works of the * Cathedral” 
school. The Te Deum opens with some bold unison phrases for the 
voices, well accompanied with chords on the Organ: then, at the 
appropriate places, the voices proceed in harmony with good effect, 
the unison being resumed from time to time, as required. The set- 
ting of the Benedicite is equally spirited and much to our taste: in 
short, we consider this work well worthy of a place in all parish 
choirs.”—Choir. 

“There are many good points in Mr. Simpson's ‘ Service’ (it is 
not, however, a complete service,) and we find very little to object 
to."—Dr. Fowle’s Musical Journal, 

London: Novello, Ewer and Co., or the Composer, Burnley. 


E DEUM in E, for Cathedral or Parish Choirs. 


Composed by Samurt Stums. 8vo., price 6d. 
London: Novello, Ewer and Co. 


ENEDICTUS, Set to a Single Chant, with two 








ai 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 13d. Novello, Ewer & Co., and Parker & Co. 





hhighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
e¥ RESPONSES, &c. Price, 58. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score, 1s, 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


ite PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. St. J. B. 
Jovutz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
fe Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 

















Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J.B. Joutz. Price 8d. Novello, Ewer & Co. 


I ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 3¢.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peacm it 18 [; THR DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark's Cuant Bovug (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
» The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Dsums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; voca) Score and Organ Accompaniment, price 
8s. Also the ——— Plain Song, separate, price Tad. Four-part 
Cadences for the Holy Communion, The Carol for Christmas 
Morning, vocal score, 18mo. edit on, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co, 


NOX NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonapen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co.. 1. Berners-street, W. 











Just published, 
ANTATE DOMINO and DEUS MISEREATUR 
in the key of F, especially adapted for Parish Choirs. Com- 
Posed by Dr. BunneTT. Price Fourpence. 
A companion to his'popular ‘‘ Magnificat and Nunc dimittis.” 
Lond n: Novello, Ewer and Co, 


B gs. by RoBErT Stroup. 1d., 15 for 1s. Evans's Library, 
Clapham, 8.W. 





Just pu lished. 
COMMUNION SEKVICE in the Key of D. 
By E. Tuoyts. Price, net, 1s. To be had of Strickland. 
Musicseller, Reading; or Noveilo, Ewer and Co., Berners street, W. 


Third Edition. 
R. ARNOLD’S EASY CATHEDRAL SER- 
VICE IN D. Te Deum and Jubilate, reduced price, 2s. 6d. 
Magnificat and Nunc dimittis, ls. 9d. Separate vocal parts pub- 
ished. Novello, Ewer and Co., or, Composer, Winchester. 


\TICENE CREED.—For Diocesan Festivals and 
Parish Choirs. By Caartes H. Morea, S. Mary's, Long- 
fleet, Poole. Price 6d. Also— 


ING ALL GLORIOUS.—A short Anthem or 
Introit. Price 2d. Novello, Ewer and Co. 


WELVE KYRIES. By G. Baxer. Price Six- 
pence, and post-free. G. Baker. 19, Westgate, Wakefield. 
ASY ANTHEMS for vILLAGE CHOIRS. By 


W.H. Guu. 2d.each. Nos. 1 to 6 nc w ready. 
London: Novello, Ewer and Co. 


Just published. 
“ «4 LLTHY WORKS PRAISE THEE, O LORD.” 
Harvest Anthem (for four voices), price 6d. Composed ‘by 
Irvine DEARNALEY, Organist and Choirmaster, Parish Church, 
Ashton-under-Lyne. 
Forsyth Bros., Manchester. Novello, Ewer and Co., London. 


“ @O REST, MY REST!” New Choral Hymn, 
by J. Trtuearp. Price 3d. 

A specimen copy will be forwarded, on receipt of a directed 
wrapper, with half-penny stamp. Address Seaton-villa, Slaith- 
waite-road, Lewisham, 8.E. 

ARCH OF ‘tHE CHORISTERS. Net 1s. 6d. 

““A good original piece of writing.”— Bradford Observer. 

“The air, once heard, haunts the memory.”—Church Opinion. “A 

very fine March.”—Catholic Opinion. “ May well take rank among 
Mr. Allen’s other works.”—Brighton Gazette. Novello and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
‘(10 WH THE. MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westmi $ 
St. Thomas’, Bethnal-green; and St. Michael’s, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. ce 4d. 
London: Novello, Ewer and Co. 


: ie KE CHORAL HY MNS.—* There is a blessed 


home; ‘*O love, who formedst” and “ Praise the Lord,” 


























. 








complete 1s. Also, the immensely popular (harmony, unison with 


free organ part) arrangement of “ Abide with me.” 1s, Also the 
much admired “ Six Kyri:s.” ls., by Eowarp Lawrance, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct frum 
the composer. London: Novello, Ewer and Co. 











bp hg am CANTICLES. New, simple, and effec- 
tive Settingy. Six numbers ready, price ld. each. By J. M. 
Bswriry. London: Novello, Ewer and Co. 





ye wer ORIGINAL TUNES, set to Hymns of 


Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI, Priceéd. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 
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NOW READY. 
Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Fourth Edition of the Rev R. Brown-BortHwIick’s 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Qilerton, A. Eubule Evans, &c.; and new TUNES and ARRANGE- 
MENTS by Goss, Suuiivan, Tourie, E. J. Hopkins, STEGGALL 
STAINER, WESTLAKE, CALKIN, ReinaGLeE, BarnBy, WARD, VER- 
SINDER, HakinG, OvsELEY, BARRETT, FRED. HERVEY, &c., &c. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post; large type; with Music; printed on white 


paper, and bound in cloth ... Afeg see oes 6 
Ditto, on extra thick, toned paper,—in sheets ... -. 10 6 
Ditto, bound brn aap nes _ owe me. 6 
Words alone, small size, in cloth, flush edges ... ce 
Ditto, in cloth, extra strong binding ... eee «. 010 
Ditto, in Morocco, gilt or red edges... ; 4 6 


CHOIRS may be supplied with copies at a considerable reduction, 
gn direct application to the Publishers, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Marmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
eongregations. More than 100,000 copies have already been sold. 
No. 1. line cloth, turned in .. se. se 28. 6d 
» 2% Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIC SOL-FA BDITION. 
» 8 ya Qrween turned in .. 0 ese 28. Od. 
” Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities ma: 
obtain them on special terms by application to the Bristol Publishers. 
London: west | and Co. ; oe W. and F. Morgan ; and 
hockceellete aa Reet 











Seventh Edition. re 
{()UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H: Book; also its, Responses, 
and Doxologies. Compiled yg Sony Dosson, and for the most = 
and re-arranged by yy Joun GaontLerr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
es se cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, Sir William Sterndale Bennett, Mus. D., 
Cantab.; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. A. 
Holloway; H. 8. Irons. Organist of Southwell Collegiate Church; 
&. W. Lavington, Organist of Wells Cathedral; G. A. Macfarren, 
Dr. E.G. Monk; Sir F. A. G. Ouseley, Bart ; 8. Reay, Organist of 
Newark ; Alberto ome ot i gd Richards: J. E. Richardson. 
Organist of Salisbury Cathedral; Dr. E. F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. W. Spark. Dr. J. Stainer; 
KE. H. Thorne, late Organist of Chichester Cathedral; J. Tilleard, 
&. H. Turpin, and C. G. Verrinder, Mus. Bac., Oxon. 
Part I., 3s. Part II.,48. The Two Parts in Une Vol., bound in 
cloth, 7s. 6d. London: Novello, Ewer and Co, 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





PEED: copy post free for stamps to the value). 
‘ie EEDS ‘TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. Lancaster. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 





NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged fox 
Congregational or Private use, by Samurt Smiru, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turned in 


eee 


Cloth boards, coloured edges, gilt lettered... joi a 
Roan, gilt edges, and lettered seo eos ass. ee 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS 
‘ogether or separate, supplied in all the various forms, as before, 














Just published, F 
ORTY-FOUR HY TUNES (with Words), 
chiefly of Peculiar Metre, Composed and ged by P. H. 
DiEMER, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s. ; limp cloth, 2s. 
seoese “* Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.”—The Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter’s, Bedford. 








ROBERT COCKS & CO.’8 NEW MUSIC. 
O HEADS of SCHOOLS.—A New and much 
enlarged Edition of the highly useful GREEN CATALOGUE 
of VOCAL and PIANO MUSIC is NOW READY, and may be 
had on application, pust-free. 


IGH-CLASS MUSIC for STUDENTS and 
others.—To be had, g:atis and postage free, a LIST of 400 
CLASSICAL WORKS, bound, at greatly reduced prices. 


USIC.—Messrs. ROBERT COCKS and Co. 
respectfully beg to remind the profession generally and the 
Heads of Schools, that they are, as herétofore, prepared to OPEN 
ACCOUNTS, and to SEND OUT PARCELS of MUSIC on AP- 
PROBATION. Terms (gratis and post-free) on arplication. 
References solicited. Returns to be made at the expiration of 
every half-year. 

A Catalogue of 12,500 Pianoforte Works, also a Catalogue of 
2,500 Songs, Duets, and Trios, with Key, Compass, &c., marked. 
Publishers to the Queen, H.R.H. the Prince of Wales, and H.I.M. 
the Emperor Napoleon III. 

6, New Burlington-street, London. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHARD Mann, Organist of 
the Abbey Church, Cirencester, &c., 1s.6d. Contents :—The theory 
of music explained in a concise manner, with the use of as few 

ical terms as ible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 








TENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For scHOOLS.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoras. Socreties.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co. 





Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINCGINC CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett’s-hill. Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
Schools, &c. 





Just TS ned price 6d., : 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
ind Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL Mercatre, Author of ‘‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co, 





GLEES FOR MEN'S VOICES. 
UST READY.— The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Limpus and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


HE MUSITECHNICON.—A new and easy me- 

thod of learning ‘he Theory of Music. Invented and designed 

by W. CHALMERS Masters. Intended for the use of schools or 

for self-tuition. Price complete, with book of Instructions and 

ecards, 2s. 6d. To be had of Messrs. Lamborn Cock and Cv., 62 and 63, 

New Bond-street, London; and of Mr. W. Chalmers Masters, 
24, George-street, Ryde, Isle of Wight. 
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HARVEST ANTHEMS. 
ARRETT, G. M., Mus. D.—‘ The Lord is loving 


unto ev man.” Full, four voices. Vocal score, folio, 1s. 
Ditto, 8vo., 3d. Vocal parts, 1s. 
ARNBY, J.—I will give thanks unto Thee. 
Fall, 4 voices. Vocal score folio, 28.; ditto, octavo, 4d. ; 
vocal parts, 1s. 6d. 
— “0 Lord, how manifold are Thy works.” Full, four voices. 
Vocal score, folio, 9d.; ditto, octavo, 14d.; vocal parts, 6d. 
— ‘The Harvest-tide Thanksgiving. Hymn for four voices: 
Words by the Rev. 8. Cuttps CLarRKE. Octavo.1}d. Words 
only, 1s, 6d. per 100. 
OSS, JOHN.— Fear not, O Land, be glad and 
rejoice.” Full, four voices. Vocal score, 28. 6d.; ditto, 8vo., 
4d.; vocal parts, 1s 6d. 
— “I will magnify Thee, O God.” Full, four voices. Vocal 
score, 1s.; ditto., 8vo., 3d.; vocal parts, 6d. 
USELEY, the Rev. Sir FREDERICK.— The 
Lord is my Shepherd.” Full, four voices. Vocal score, 9d. 
vocal parts, 6d. 
ALLCOTT, W. H.—“‘ Thou visitest the earth 
and blessest it.” Full, four voices. Vocal score, 1s.; vocal 
parts, 6d. 
—— Ditto, treble solo, 6d. 


ACFARREN, G. A.—“ God said, behold, I have 
i given you every herb.” Full, four voices, Vocal score,/2s. ; 
vocal parts, ls. 6d 
— “O Lord, how manifold are Thy works.” 
Vocal score, 1s. ; vocal parts. 6d. 
AYES, Dr. W.—“‘ Praise the Lord, O Jerusalem.” 
Full, four voices. Vocal score, 1s. 6d.; ditto, 8vo ,4d.; vocal 
parts, ls. 
REENE, Dr.—‘ Thou visitest the earth.” Tenor 
solo and chorus. Vocal score, folio, 6d.; ditto, octavo, 14d.; 
vocal parts, 
LARKE, Dr. JOHN WHITFELD.— Blessed 
are all they that fear the Lord.” Full, four voices, Vocal 
score, ls.; vocal parts, 7}d. 
HORNE, E. H.—‘ All Thy works praise Thee.” 
Fall, four voices. Vocal score, 1s. ; ditto, 8vo., 3d.; vocal parts, 


Full, four voices. 


1s. 


TEGGALL, CHARLES, Mus. D., Cantab.— 
“ Praised be the Lord.” Full, four voices. Vocal score, 1s. ; 
vocal parts, 1s. 
OPKINS, JOHN L., Mus. D.—‘‘ The fost’ring 
earth, the genial showers.” Words by GrorcE E, SHIR.ey, 
Esq. 8vo., 3d. 
London: Novello, Ewer and Co. 


SIEGFRIED JACOBY’S 
COMPOSITIONS FOR THE PIANOFORTE. 





FEUILLET D'ALBUM. Op. 19. «a eee sa ce 
GLUCKLICHE TRAUME (Happy Dreams) Op. 20. 


os 
oso 





IDYLLE. Op. 17. “ Pe an He ae SE 
MARCH. C d and dedicated to the Volunteers of Great 
Britain. Op. 30. a <ie a 
MAY BLOSSOMS. Romance. Op. 21. ... 26 
MIGNON. Op. 23. ea ae =e ay 
PAPILLON. Morceau de Salon. Op. 31. - 3 0 
GALOP BRILLANT. Op. 39. ... ee a 
IMPROMPTU. Op. 33.... <6 aie oa 5 
L’ ALLEGRESSE. Morceau de Salon. Op. 50. ... ee 
ARABESQUE. Op. 40... . ce 8 6 
CAPRICE. Op. 12. ‘a “i te pr ww. 8 0 
VALSE CAPRICE. Op. 36. we “a as we & © 
PRIMEVERE (Primrose.) Esquisse pour piano ... 26 
TARANTELLE. Op. 49. aaa me a =e 
VALSE GRACIEUSE. Op. 48. ... ~ 4 


The above sold at half-price. 
London: Novello, Ewer and Co. 





Just published, ¢ : 
1X FUGUES from “ Das wohltemperirte Clavier,” 
by Bacn, arranged for Organ by H. S. OaKeLEY. These 
numbers of the “48” have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 
London: Novello, Ewer and Co. 





SONCS BY JOSEPH BARNBY. 


s. d 


MY GOLDEN SHIP. F to F (an octave) eve 3 0 


THE WRECKED HOPE. Sung by Madame Patey and 
Madile. Drasdil. A to E (a twelfth) ous 


THE RAINY DAY. C to F (an eleventh) 


THE ROSE AND THE NIGHTINGALE. 
Mr. Cummings. F toe G (a ninth) ae 


I SIT ALONE. D to F (a tenth) oe 
IN SPRING TIME. D to D (an{octave) ... ove 
HOW FADES THE LIGHT. CtoE(atenth) ... eve 
FORGET ME NOT. EtoF aninth) ... soa ° 


Sold at half price. 


Sung by 


oo 


tS bo oo bo 
HAnewe 


“Messrs. Novello, Ewer and Co., have issued eight songs by 
Joseph Barnby, the words taken from a variety of sources. ‘ My 
Golden Ship,’ with its frequent employment of a double pedal, its 
use of syncopation, and general form of expression is a reminder 
of M. Gounod. None the less, however, does the music demand 
praise as an effective setting of the words. By the way, there is 
an example of the hidden fifth in the last cadence of each verse, 
which Mr. Barnby may have intended, but against which the ear 
protests. ‘The Wrecked Hope’ has become more or less familiar 
by the singing of Mdlle. Drasdil; and therefore we need only 
endorse here a verdict of approval awarded by the public voice. 
As a simple setting of a simple rhyme its merits are great. ‘The 
Rainy Day.’ in which Mr. Barnby seeks to illustrate Longfellow’s 
familiar words, hardly attains a like degree of success. Its clever- 
ness cannot be disputed, but a less striking display of harmonic 
colour would have served the turn of verses which are forcible 
enough in themselves. Then we must entirely object to the pedal 
cadence at the end of the song as being out of character, and only 
suggestive of the prolongation of a ‘ voluntary’ while the clergy- 
man finishes his private prayers. ‘The Rose and the Nightingale’ 
affords another example of Mr. Barnby’s skill, and scarcely less of 
his poetic feeling; but it also goes, with much else from his pen, to 
show that he has a tendency towards writing in what we account 
a forced and unnatural style. As regards incessant chromatics and 
restless tonality, this song looks like an example of Spohr when most 
rs yrong Enharmonic progressions, double flats, and all the tools 
of the German master’s craft are very good things in their way, 
but they should be sparingly used. In ‘I sit alone’ Mr. Barnby is 
far more natural, and correspondingly more successful. He gives 
eloquent, because unaffected, expression to his theme, and the result 
is a song capable of pleasing learned and unlearned in an equal 
degree. These remarks apply also to ‘In Spring Time,’ a little 
unsophisticated idyll, which might have been improvisec Ly some 
rustic Phyllis, in the days when country maidens had the gift of 
melody, and shepherds trilled the oatenreed. Passing ®How fades 
the Light,’ as presenting nothing worthy of special remark, we 
come to ‘ Forget me not,’ the last of the set. In point of melody 
this song is charming, nor can much objection be made to the 
accompaniment, though Mr. Barnby has again used that quickly 
fatiguing and very cheap device—the double pedal. Here, how- 
ever, as in most of the songs preceding, we observe a creditable 
desire to avoid the beaten track of English composers generally. 
That Mr. Barnby is not always fortunate in carrying out his 
purpose supplies no reason at all why the existence of his purpose 
should fail to obtain recognition and applause.”—Daily Telegraph, 
July 24, 1871. 





London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry 





COMPOSITIONS 
BY 


ADOLPHE SCHLOESSER. 


LA KERMESSE. Scene Rustique, pour le piano. Op. 116....3 6 





CONTE D’ENFANT. Berceuse, pour le piano. Op. 118 ... 2 0 
AUBADE. Pour le piano. Op. 117. ace a — ae 
PUCK. Galop brillant, pour le piano. Op. 120. ... 3 6 
SUITE. Pour le piano. Op. 119. ‘<a <0 «SEC 
No.1. Prelude. 2. Menuet. 3. Courante. 4. Gavotte. 
5. Gigue. Each number separately, 3s. 
MARGARITA. Song; the verse by Frederick Enoch. ee 


Sold at half-price. 
Novello, Ewer and Co., 1, Berners-street, W. 





OVELLO’S SCHOOL ROUND BOOK;; con- 
taining One Hundred Rounds, Catches and Canons, arranged 
according to their relative difficulty. Edited by the Rev. J. PowELE 


METCALFE. Complete. bound in limp cloth, 1s 6d.; or, in two sets, 
each containing Fifty Rounds, &c., paper covers, 6d, each. E 
London: Novello, Ewer andOo. 
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COMPOSITIONS 
BY 
DR. STAINER. 


SONGS. s. d. 


INSUFFICIENCY. _ a Tenor voice. — by Mrs. H. 
Browning bei AE al 


LOYAL DEATH. For a eee or > mectien dine: Words 

by P. 8S. Worsley ove 3 6 
UNBELOVED. Fora Bass voice. Words ay Gerald mnesoy 3 0 
JILTED. Fora Bass or Baritone voice. The words by ~ 


A. Barrett oes 3.0 
MY LITTLE PET. For Soprano or Cenne. Words by w. 
A. Barrett ove we 4 
ANTHEMS, 


LEAD, KINDLY LIGHT. Four voices. Vocal score, 2s.; vocal 
parts, 

It SAW THE LORD. For four and eight voices, for Trinity 
Sunday. Vocal score, 2s. 6d.; Vocal parts, 1s. 6d. 

DROP DOWN, YE HEAVENS. For the Annunciation. Four 
voices. Vocal score, 1s. 6d.; vocal parts, Is. 

THEY WERE LOVELY AND PLEASANT IN THEIR LIVES. 
For 8S. Simon and Jude. S.A.T.B. with verse for BB. Vocal 
score, 2s. 6d.; vocal parts, 1s. 3d. 

DELIVER ME, O LORD. Full, four voices. Vocal score, 6d.; 
vocal parts, 6d. 

SERVICES. 

TE DEUM LAUDAMUS IN C. 8vo., 3d. 

NICENE CREED in an easy form for four voices, or for voices in 
unison with organ accompaniment. Folio size, 6d.; voeal seore 

" without accompaniment, 1}d. 

THE OFFICE OF THE HOLY COMMUNION, being the Kyrie: 
Credo, Sanctus, and Gloria (in A). Vocal score, 2s. ; voeal parts, 
1s. 6d. 

MAGNIFICAT and NUNC DIMITTIS (in E flat). Vocal score, 
Is. 6d.; vocal parts, 1s. 

MAGNIFICAT AND NUNC DIMITTIS (in E). Vocal score, 
1s, 6d. ; vocal parts, 1s. 

GREGORIAN TONES, with their endings harmonized in various 
ways, being the accompanying harmonies to the ‘‘ Merton Psalter.” 
2a. 





ARRANGEMENTS FOR THE ORGAN, in Numbers, 2s. each. 
Nos. 1, 2, 3, 4, 5, and 6 now ready. 


London : Novello, Ewer and. Co., 1, Berners-street, W. 





SONGS AND DUETS BY 
ANTON RUBINSTEIN, 


The English Version by NaTratiaA MACFARREN. 


No. we s. d. 
1. THE ANGEL. Duet hu ee bate we 8 @ 
2. THE MINSTREL. Song _... = ice eG 
3. THOU’RT LIKE UNTO A FLOWER. gong w« 3 8 
4. MORNING SONG ... on ya gon oo & @ 
5. EVENING SONG ... ove ae “ts the 
6. BIRDIE. Duet oo eco eco eco oo 2 6 
7. SONG FROM EGMONT ... ro aes oo 1 6 
8. SPRING SONG os woe ees: ose os. BE 
9. THE MOUNTAIN CRAIG. Song ... pe vel 
10. WANDERER'S NIGHT SONG. Duet oo woo 2 EC 
Sold at half price. 
London : Novello, Ewer and Co. 





SUNG BY MADAME ADELINA PATTI AT THE FLORAL 
HALL CONCERTS. 


SANCTA MARIA, 


Song: Dedicated to Her Majesty, Martz Hewnrretre Anne, Queen 
of the Belgians. The Words translated from the French of 
J. Bertrand, by H. W. Duicken, Ph.D. 


THE MUSIC COMPOSED BY 
J. FAURE, of the Opera. 


Price-4s, 


NOVELLO’S 
OCTAVO- EDITION 


ANTHEMS. 


Messrs. Nove.to, Ewer anp Co. beg to announce that 
they are now issuing in the octavo form, a series of 
Anthems by the greatest Modern Composers, principally 
selected from their extensive Catalogue, and also includ- 
ing new works of undoubted merit. The preference 
shown by the musical public for small Scores over the 
separate vocal parts, has been so marked as to warrant 
the publishers in anticipating a more than usually large 
circulation for the Edition. 

The issue commenced with the new year, and will be 
continued in Weekly Numbers, at Twopence, Threepence, 
Fourpence or Sixpence each, according to their length. 

Twenty-six Numbers will form a Volume, which will 
be published half-yearly. 

Many of the best known and most favourite Anthems 
which have hitherto been only obtainable in the large and 
comparatively expensive Folio size, will thus be brought 
within the reach of all. 

It is also intended to include in this series, Anthems by 
Ancient Composers, but these will always be issued in 
twenty-six consecutive numbers, so as to form a separate 
Volume. 
The following Anthems are now in course of publica- 
tion :— 


No. Price 
1 Jan. 2 Come unto Him ...... Ch. Gounod ..Lent 24a 
2 ,, 7 Glory be to God on high - 8. Wesley’..Christmas 2d. 
8 ,, 14 Olovethe Lord ...... A. 8. Sullivan. ¥ pa 2d. 
4 ,, 21 This is the day........ J.Turle ...... 8d. 
5 ,,. 28 Blessing, glory, wisdom B. Tours ...... Festivals 4a. 
6 Feb. 4 I will wash my hands.. E. J. Hopkins. . Lent. 8d. 
7 y 11 Judge me, O God Mendelssohn .. ,, 4d. 
8 ,, 18 O taste and see. Fc GOs cosas te 3d. 


25-All ye who weep . . Ch. Gounod .. ,, 8d. 
10 Mar. 4 My God, My God Mendelssohn . 6a. 
ll ,, 1L Oday of penitence .... Ch. Gounod.. "Good Friday 4 
12 ,, 18 Ocomeneartothe Cross Ch. Gounod. a 

18 ,, 25 This is the day..... ..- John Sewell.. 1 Bas ter on 
14 April 1 O praise the Lord...... Joseph Barnby » 4d. 
15. ,, 8 Blessed be the God and 





Father .......... 8.8. Wesley .... 4d. 
16 ,, 15 Ogive thanks ........ Sir eo. Elvey . “General 8d. 
17 ,, 22 Ogivethanks ........ William Rea .... 8d. 
18 ,, 29 Lift up your heads .... J. L. Hopkins . “Ascension 14d. 
19 May 6 Therefore with angels Vincent Novello Trinity 2d. 
20 ,, 138 — be og and arch- 
comin ies aac John L. Hopkins ,, 8d. 
21 ,, 20 Praise 7 Tee os icv. John Goss ....... General 64. 
22 ,, 27 Word of God incarnate Ch. Gounod .....Lent 8d. 
283 June 8 Why rage fiercely .... Mendelssohn 64. 
24 ,, 10 Asthe hart pants .... Ch. Gounod......Lent 8d. 
25 ,, 17 0 Lord, our Governour. Henry Gadsby ... ‘ane 3d. 
26 ,, 24 Wherewithal shall a 
iow sca s Dr. H. Hiles,..Confirmation.3d. 
27 July 1 Iwill manily bisnm 0] 
GOOG ...-cccrsrec<ccees «. John Goss ......... Harvest = 
28 ,, 8 Fear not, O land ......... John Goss ..eccove 99 
29 ,, 151 will give thanks unto 
Thee, O Lord......... Joseph Barnby... ,, 4d. 
30 ,, 22 All Thy w rks praise 
Thee, O Lord......... E. H. Thorne...... 4» 3d. 


31 ,, 29 The Wilderness........... John Goss .........General 6d. 
32 Aug. 51 was glad when they 


said unto me......... Sir G. Elvey ...... 4 3d. 
33 ,, 12 In Thee, O Lord, have I 
put my trust ......... B. TOUrS .....ccceee 95 3d. 


84 ,, 190 God, Thou art wor- 

thy to be praised ... A. %. Sullivan .... 

For the Marriage Service 4d. 
35 ,, 26 O God, have mercy......J. Baptiste Calkin.General 4d. 


86 Sept. 2 Sing praises unto the 
| Lord 





Be ERP ccccesncvcsacssenese Ch. Gourd po 6d. 
7 ,,. Lead, kindly Light’...... J. Stwiner .......6. 99 4d. 
e , 16 Remember thy Creator C. Steggall es 4d. 

¢ continued.) 





London: Novello, Ewer and Co, 





London: Novello, Ewer and Co. 
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Compositions by Ch. Gounod. 


THERE IS A GREEN HILL FAR AWAY. 


Sacred Song. Words by Mrs. C. F. Anexanper. Sung by Mr.Santley at the Philharmonic 
Society’s Concert and The Oratorio Concerts ; by Madame Patey at the Liverpool Philharmonic 
Society’s Concert; by Miss Julia Elton at the Crystal Palace, &., &. 4s. 

“ Bids fair to be as popular as ‘ Nazareth.’ ”—Morning Advertiser. 


THE DAISY. 


Song. Translated from the French of Atexanpre Dumas, fils, by H. W. Dulcken, Ph.D, 4s. 


BEWARE. 


Song. Words by Lonerrttow. 4s. 


SLEEP, BABY SLEEP. 


Lullaby. The words by Groner Wither (1641) from Sir Roundell Palmer's “ Book of 


Praise.” 4s. 
QUEEN OF LOVE. 


Song. Words from “ Lyrical Poems,” by Francis TURNER PatGRave. 4s. 


LA SIESTA. 


Duet. With Spanish words. 4s.; an Edition with English Words, translated by H: 


W. Doutcxen, Ph.D. 4s. 
SONGS OF FRANCE. 
The words by celebrated French Poets, and imitated into English by Henry F. Chorley, 
2s. 6d. each. 
No.1. May-day. (Le premier jourde Mai.) | No.4. Autumn. (Chant d’automne.) 





2. Hunting Song. (Le Lever.) 5. Omy proud one. (O ma belle rebelle.) 
.3. Dawn Music. (Aubade.) 6. Venice, (Venise.) 
SALTARELLO. 


(Performed by the Philharmonic Society and at the Crystal Palace Concerts.) 
Transcribed for the Pianoforte, by Acnes ZrmmeRMANN. Solo, 6s.; Duet, 8s. 


SING PRAISES UNTO THE LORD. 


Anthem. Vocal score, folio, 2s. 6d. net; ditto, 8vo., 6d. Vocal parts, folio, 2s. net. 


GALLIA. 
MOTETT FOR SOPRANO SOLO, CHORUS, ORCHESTRA, AND ORGAN, 
Composed for the opening of the London International Exhibition, 1871. 
Pianoforte score, 6s. net. 


DE PROFUNDIS. 
(FROM THE DEEP HAVE I CALLED.) 


Psalm exxx. 
For Four Solo Voices, Chorus, and Orchestra. Performed at The Oratorio Concerts, 
Pianoforte score, 4s. net; vocal parts, 4s. net. (Orchestral parts can be had of the Publishers.) 


QO SALUTARIS HOSTIA. 


Quartet with Orchestra. Performed at The Oratorio Concerts. Pianoforte score, 3s. net 
An Edition with English words in a few days. (Orchestral parts can be had of the Publishers.) 


AVE VERUM. 


(WORD OF GOD INCARNATE.) 
Motett for four voices, dedicated to Mr. Henry Leslie. Vocal score, folio, is, net; 
ditto, 8vo.,13d. Vocal parts, 6d. net. 


LONDON: NOVELLO, EWER AND CO. 
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NOVELLO, EWER AND CO.’S ONLY oe AND 
UNIFORM EDITION O ST Pp E T E 
MENDELSSOHN’S " R, 
4 
Thirteen Too-Part Songs, AN ORATORIO, 
With the German and W. Bartholomew’s Original English Words. | ayy wey — vc paar — 
Complete in One Volume, folio, 5s. net. Octavo, 28. net; or, singly, THE WORDS SELECTED FROM THE HOLY SCRIPTURES. 
2s. each. The separate Numbers are sold at half-price. Goubomen tax 
No. 1 I would that my love. No. 7 My bark is bounding. 
2 The passage bird, | 8 Can I light-hearted SIR JULIUS BENEDICT. 
3 Greeting. Bo 
4 Autumn song. 9 Evening song. ‘oli iti 7 21s. 
5 O wert thou in the 10 Zuleika and Hassan, 6 Folio Edition, Price 21s 
cauld blast. 11 The sabbath morn. ictav ar COV. 2 gi = ingl eet 
6 The maybells and the 12 The harvest field. 0, paper cover, 48. ; cloth, gilt, 6s. ; or singly thus 
flowers. 13 Song trom Ruy Blas. ART I 
N.B.—The Quartett Score to No. 33, 1s. = PAR 3 0 
2. Chorus, They that go down to the sea 6 0 
Che ape Sentences, 3. Recit. & Ch. Repent ye, repent ye - - 40 
WITH AN APPENDIX FOR FESTAL USE, 4. Air, Tenor. O house of Jacob - 3 0 
SET TO MUSIC BY 5. Chorus. The Lord wiil notturn His! face 3 UV 
; JOSEPH BARNBY. : 6. Recit. And Jesus walking - <8 
Price 1s. 6d.; or in Numbers at 2d. each. 7. Air, Baritone. How great, O Lord 
8. Chorus. The Lord be a dl = 8 0 
Np. 1 pe your light so shine. 6. | No. 13 — them who are] 9. Recit. And Jesus omens | 
2 Lay not up for your-| ric 2 | 
swe! es. . " | ™ page is not bemrigiipooe, = hess we > the ship vanes saa 4 0 
hatsoever ye would | ‘0 do good re 3 
that men. 16 ( Whose hath this world's Chorus. The deep uttereth His voice 
a - that saith | ae | es oo. ean eit 12. Air,Sop.&Ch. The Lord hath His way - 3 0 
1\G lb \ 
Zecchans stood Sorta | 18 /Be merciful after thy - Recit a a watch 
ho goeth a warfare. power. . . 18 a Spirl 
7 (2 we have ig 19{ He a hath pity upon} 15, Recit. But straightway Jesus spake 29 
0 ye not know. the poor. 9 
9 He that soweth little. | 20 \ Blessed be the man. 16. — Who would not fear Thee ? 
10 Let him that is taught 21 Let your light so shine. i. & ecit. z And Peter said 3 0 
1“ wit, tbe word. " Festal Setting. 18. Air, Baritone. NowknowI that the Lord 
ie we have time. : 2 
12 (\Godlinessis greatriches | = cel —— they were come \ 1 6 
DEDICATED, BY THE GRACIOUS PERMISSION OF HER |21, Quartett. O come let us sing - - 836 
MAJESTY, TO 22. Chorus. Praise ye the Lord - 5 0 
HER ROYAL HIGHNESS THE PRINCESS BEATRICE 
8 ry Sg PART I. 
23 & 24. Recit.& Air. ; 
acre ONngS Raslione. Though all men - - 3°90 
FOR 25. Recit. & Ch. And they all forsook Him > 
. y . v 0 
L I T T t, E S I N G E R S 26. Air,Contralto. O Thou aftlicted - 
* 127. Choral Recit. But Peter followed Him 2 0 
WORDS BY 28. Chorus. We havealaw - 4 
FR ANCES RID LEY H AVERG AL 29. Recit.& Ch. Thou also wast with Jesus bag 
* . 
7130. Recit. & Ch. Art thou not also? - 1 6 
MUSIC COMPOSED AND ARRANGED BY ie Surely thou art also - 1 6 
ALBERTO R ANDEGGER. 82. Chorus. They are all revolters  - 2 6 
ILLUSTRATED BY THE BROTHERS DALZIEL.|23- Air, Tenor. ‘I'he Lord is very pitiful - 3 0 
Elegantly bound in cloth, gilt edges, price 6s. 6d. 34. Recit. Then led they om 
“Little singers and their teachers will rejoice greatly over this 35. Procession March. s 3 0 
admirably conceived and executed collection of twelve songs. The|36. Air, Baritone. O that my head were waters } 
abject has been to provide these small folk with vocal music, words| 37, Recit. Then Pilate delivered Him | 
and notes of which shall be alike pure, and which thall be, as 38. Chorus. This is a day of wrath Pe ae 
regards compass and style generally within the ordinary standard of : s y es 
their capacity. Thesé conditions have been entirely fulfilled, and|39. Air, Soprano. I mourn as a dove 3.0 
our young friends may be safely entrusted with this little book, Dead March Thouthatdestroyest the temple 
which contains no word that should be unsaid, but is full of sweet, 40. & Chorus. He is like a lamb 4 bi 3.0 
happy —— ae a om berg — it is meg the 41. Recit. & Air, ) 
canting order, but will have the effect of implanting a love for the . ° ot 4 a 9° 
beauties of nature and of Christianity. The music is equally Tenor. j Daughters of Jerusalem 20 
a ns. — — ne we reg 8 magne in grace and} 42. Chorus. He is worthy to die - a St 
evotional feeling. r. Randegger has been solicitous about the] ,. : * ‘ 
capabilities of those for whom he has here written, and his phrase- 43. Double Ch. Re He will swallow up death -* 
ology is perfectly simple, his accompaniments easy, and his demand | 44.& 45. Recit. & Air, Gh ao Oe tel 3 0 
upon compass exceedingly moderate—never exceeding E fourth Soprano. eo 7 
space, nor C first line below. The subjects of this dozen songs are 46. Chorus, Female 
respectively ‘ Flowers,’ ‘Sunday,’ ‘ Evening pray er,’ ‘Stars,’ ‘My : Vv 9%, } Fear thou not - «8, @ 
little tree,” ‘Thy kingdom come,’ ‘The moon,’ * Jessie's friend,’ oices. 
= a ye = +: *The dying pon - whe congo ry 47. Air, Baritone. ‘The heavens are opened 3 0 
© merit of these 18 so equal that we can hardly say which are} 48, Air, Baritone. The Lord hath sent His angel 
our particular favourites. Perhaps ‘Flowers,’ ‘Jessie’s friend,’ . 
and ‘The angel's song’ are those we shall longest remember; the| 49&50. Recit.&Ch. Sing unto the Lord 2 6 
first is quite gay, the second full of tender sweetness, and the last 
has deine — dignity quite —, considering the limited APPENDIX, 
means employe @ must not omit to name the service a sister pi = i -0 
art has contributed towards the general attractiveness of this little 29a. Cho yrs How art _— fallen 3 0 
volume; the pictorial designs and their engravingon wood being| 424. Trio, S.S.A.. How long wilt thou - 
of the very best, and illustrating the subjects of the several songs} 464, Cho.§.S.A.A., Fear thou not - - 38 0 
in the happiest manner.”—The Queen, Oct. 22, 1870. 


LONDON: NOVELLO, EWER AND CO. 








LONDON: NOVELLO, EWER AND CO. 
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INSTRUCTION BOOKS FOR THE ORGAN. 





W. T. BEST. 


Tue Arr or Orcan Prayixe, (Part I.) Practically Illustrated from the first rudiments to the 
highest difficulties of the Instrument; both in its use as an Accompaniment to the different styles of 
Church Music, as well as in the various purposes of the employment of the Organ as a Solo 
Instrument. Price 6s. 

Tue Art or Orcan Prayixe. Part IL., price 12s., being Studies for the Pedal, with many 
illustrations from the works of Bach, and other Organ Composers ; shewing how passages of 
special difficulty are to be played. 

The first part of ‘The Art of Organ Playing ” dealt merely with those peculiarities of Touch and Fingering 
in which the mode of performance on the keyboard of an Organ differs from that of a Pianoforte; but the charac- 
teristic of Organ music is, that it demands the simultaneous use of both Hands and Feet; a matter involving a 
different employment of the Left Hand, which does not play the Bass, as in Pianoforte music, except where the 
Pedal part ceases for the moment. A proper manner of playing all those passages assigned to the Pedal is as im- 
portant a study, in its way, as a correct method of Fingering, as applied toa keyed instrument. The present 
exercises have specially in view that opposed motion of the Left Hand to the Pedal part, which constitutes one of 
the principal difficulties to be overcome by an Organ-player ; as the practice of mere passages for the Pedals, un- 
accompanied by the use of the Hands, will never enable a student to obtain the requisite facility. The manner of 
combining the various stops, and employing the different key-boards of an Organ is also taught throughout the work, 
each study having directions for the use of those registers which are calculated to give it the best effect. 

For Contents see Novello’s Catalogue, No. 1 and 2, which may be had gratis, or post-free for two stamps. 


JOHN HILES. 

A Progressive Inrropuction To PLayine THE Oreay, consisting of Fifty-five Preludes, Fugues, 
Airs, &., in two, three, and four parts, from the works of Dr. Arne, A. W. Bach, Barthélémon, 
Dr. Callcott, Cherubini, Clementi, Corelli, Dussek, Fenoglio, Graun, Dr. Greene, Handel, M. Haydn, 
Herz, Keeble, Keisewelter, Max Keller, Knecht, Lauska, Lawes, Mendelssohn Bartholdy, Miiller, 
Naumann, Novello, Paganini, Pergolesi, Pinto, Reber, Reissiger, Richardson, Rink, Rousseau, 
Scarlatti, F. Schneider, Steibelt, Weber, Werner, and Winter; to which is added some account of 
the Instrument itself; a notice of its various Stops, and the manner of combining them ; with 
Directions and Exercises for the use of the Pedals. 10s. 6d. 


NEUKOMM. 


ELeMentTary Metuop ror THE OrGAN or Harmonium, containing special instructions for the 
manner of blowing, the touch, fingering and the proper expression of the Harmonium, with a great 
number of Examples and Progressive Exercises, and Thirty detached Pieces for the Urgan, together 
with complete directions for the management of the stops on the Organ and the use of the Pedals: 
followed by Exercises and Studies, which will enable the learner to encounter the difficulties pre- 
sented by the Pedal Pieces of the immortal John Sebastian Bach. Price 10s. 6d. 


RINK. 


Practica Orcan Scuoon, carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. The whole edited by W. T. Best. 
Oblong folio edition. Price 20s., or in Six Books, 4s. each. 


Preface. Part I., price 4s., contains— Part IV., price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. Nos. 160 to 174.—Fifteen Postludes, or Concluding Volun- 
» 18 to 24.— ni ‘i Three parts. taries for Alternate Manuals, in the Fugue Style. 
» 25 to 36.— a fn Four parts. Part V., price 4s., contains— 

» 87 to 66.—Preludes in all the Major and Minor Keys. | Nos. 175 to 181.—Seven Preludes and Fugues. 
Part II., price 4s., contains— + 182.—The Flute Concerto. 
Nos. 67 to 132.—Exercises for the Pedals. », 183.—Variations on “ Heil dir im Sieges Kranz,” or, 
» 183 to 144.—Twelve Chorales, or well-known Ger- ‘“* God save the Queen.” 
man Psalm Tunes, with Variations. Part VI., price 4s., contains— 
Part III., price 4s., contains— Nos. 184 to 192.—Nine Preludes and Fugues. 
Nos. 145 to 159.—Fifteen Easy Postludes, or Concluding! ,, 193 & 194.—Fantasia and Fugue. 





Voluntaries, in the Fugue Style. 
SCHNEIDER. 
Comptete THEORETICAL AND Practica Orean Scuoot, containing Instructions for playing the 
Organ, with numerous exercises for acquiring the use of the Pedals. Price 10s. 
Srupies ror Pepau Piayine ; forming Chapter III of the Complete Organ School. Price 4s. 6d. 
Cuoraus, SCALEs, AND Exercises, printed separately from the Organ School. Price 2s. 3d. 
48 Trios ror ManvaLs AND PEDAL opeiicato; forming Complete Exercises for the Pedals. 4s. 3d. 
This last work is not comprised in the School, to which it may be considered as forming a@ continuation. 
Ereven Cuorats, to illustrate page 42 of the School. Price 6d: 


CHARLES STEGGALL. 

Instruction Book ror THE OraaN, consisting of plain directions for the use of the Stops, &c., 
followed by Progressive Exercises for the Manuals and Pedals. Price 6s. 

LONDON: NOVELLO, EWER AND CO, 
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obellos ari- Son ook ws 
+ 
(SECOND SERIES.) 119 Fa 
A COLLECTION OF 10 Go 
120 Go! 
FOUR-PART SONGS AND MADRIGALS | #= 
di 122 To 
a Vv § 128 Gor 
BY MODERN COMPOSERS. HIGH 
124 Sig 
PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN CLOTH, GILT EDGES, 125 Yot 
PRICE 5s. EACH, OR IN SEPARATE NUMBERS AS FOLLOWS :— 126 Tak 
127 It v 
VOLUME I. CONTAINS— Book VIII.—SIX MADRIGALS BY VARIOUS COMPOSERS 128 On 
Book I.—SIX FOUR-PART SONGS BY JULES BENEDICT. Including the Bristol Prize Madrigals.—1s. 4d., 8vo. 129 Un 
Price 1s. 4d., 8vo. size, Vocal Vocal Vocal Vocal Voeal Vous 130 Has 
OR SINGLY THUS :— Score, Score, Parts, OR GERD REVS t= Score, Soore, | Fae 
Gee Clie, Caan. Octavo. Folio. Octavo. 131 Tel 
$7 Old May Day,m A(s.4.7.B.) .. 0 3 1 0 0 6| 80 Thine eyes so bright gee }o4 30 -t% 
38 Invocati Henry Leslie. Book 2 
ocation to Sleep (s.4.1.B.) oe -0 8 10 0 6 81 Allis pot gold (s. 132 The 
39 A Night Song(s.a.7.8.) « «03 10 06 re Oe ts 3+ Se Ss on 
40 Dirge for the faithful Lover (s.4.7.8.)0 14 06 9 4) 82 Hark how the birds — 134 Day 
41 A Drinking Song (1.1.3.8.) ow 0 8 10 0 6 f° . us: ve 135 Dos 
42 Sylvan Pleasures (s.4.T.8.) is Or : 2 0 8] 83 All ye woods (s.3.A.7,B. "4 “a nh @¢s 0 4 136 The 
Book IL—SIX SONGS BY HENRY SMART.—Is. 4d.,8v0. | % My lovoisfair(s.aren) | to 3 16 0 64 1? Aris 
43 Consolation .., weeny) 688, OA Henry Leslie. 
44 Good Night, thou glorious Sun ,, He ae eis 25 Caarm me asleep (S.8.4.T.B.B.) Do. 0 3 10 05 Book 3 
45 Hunting Song ... aA 5. ER 1 0 0 6 ys "Tis 
’ L ‘. — 
46 Lady, rise,sweet Morn’s awaking,, 0 3 10 0 6 ris Mg sel spe 139 My 
41 Summer Morning os = gl 1 0 o 6| Book IX.—SIX SONGS BY HENRY HILES.—1,., 800. M40 Dot! 
48 The Sea King .. a , 03 1 0 o ¢| 86 When twilight dews ...(s.a.7.B.) 0 1} 0 6 04 141 Spri 
ook III, —1s. 4d., 8vo 87 A Finland Love Song ... a 0 14 0 6 04 42 The 
SEVEN SHAKSPERE SONGS, BY G. A. MACFARREN.| *° Evening _ ... oe  & eS 2% oe me Hes 
49 Orpheus with his lute (s.4.7.B.) .. 0 3 1 0 0 6| 89 To the Morning Wind .. ie 03 16 0 6 Book X 
60 When Icicleshang by the wall(s.4.7.8.)0 14 10 0 6| 90 To Daffodils ... Se ¢% dale o* a. ri 
61 Come away, Death (s.4.7.7.B.) ... 0 3 1 0 0 44] 91 Summer Longings .. 5 oa 20 +* M5 Wal 
= tone e+ (8-4.7.B.) ~ 3 “ ; ; Book X.—SIX SONGS BY FRANCESCO BERGER.—1.., 8. M46 As i 
: ylvia .. a ” if 92 Night, lovely Night ... (3.4.7.8) 0 1h 0 6 04 M7 Hun 
_ - ponent heat o’ the Sun,, 0 3 10 0 6) 93 Essay, my Heart eis 03 10 0 6 148 ‘Tis 
5 Blow, blow, thou Winter Wind ,, 0 3 1 0 © 4) 94 Childhood's Melody .. 4, ou 09 04 9 Tak 
Book IV.—SIX SONGS BY J. L. HATTON.—1». 4¢., 8v0.2 | 95 Now ... sks a se 0 3 10 0 6 
66 The Belfry Tower eee (S.4.7.B.) O 4 20 © 81 96 Sunset wis ‘ 0 14 06 04 
67 England ose ie 03 10 © 6] 97 Arise, the Sunbeams hail a 0 8 1 6 0 6 Book: 
58 Come, celebrate the May - 0 13 10 0 4 150 Tho 
69 Song to Pan... ie casi AGeee 1 0 o 6| Book XI.—SIX SONGS BY J. BAPTISTE CALKIN.—1.., 800. i Ob. | 
60 The Indian Maid ene a 86 OO rr ft ee 153 Ever 
61 The Pearl Divers aig al i4 did 81 99 Breathe soft ye Winds (s.4.7.2.)... 0 13 1 0 0 4 183 Joy | 
VOLUME II. CONTAINS— 100 My Lady is sowondrous fair (S.4.7.8.)0 14 1 0 04 164 Part 
Book V.—SIx SONGS BY G. A. MACFARREN,.—1.. 4d., 8vo.| 101 Chivalry of Labour (8.8.4.7.B.) ... 0 4 1 6 0 6 155 Echc 
62 Robin Goodfellow eve (5.4.7.B.) 0 3 10 0 6] 102 Come, fill my boys (4.7.7.B.) .. 0 3 16 0 5 Book 3 
63 Break, break on thy cold grey stones @ 3 1 0 © 6] 103 Echoes (3.4.7.8. ) if aon’ 10 04 56 S 
64 Echoes (TheSplendour falls) ,, 0 3 1 6 0 6 _ 
65 Song of the Railroads ... ,, 0 1h 10 o 4| Book XII—EIGHT SONGS BY J. —-: — Is, 4d., 800. 1? Sumi 
66 Christmas "i ae os a 9 | 104 Phoebus sis see (8.4.7.B.) 0 14 0 0 4 158 Aut 
67 Adieu, Love, Adieu... i Mie a: Pg a i : : vn a 
g Ken ou 
Book VI.—8IX SONGS BY C, A. MACIRONE.—1s. 4¢., evo At AO "eg es +e 
68 Sir Knight, Sir Knight (sa.7.8.) 03 10 #4966 = ‘ 
69 The Wounded Cupid .. 4 014 10 © 4| 20% Annielee ... ce ee Ae : Book 3 
10 Woman's Smile i - sal e¢ 109 Starry Crowns of einen cs 0 0 6 0 162 Drop 
21 Autolyeas’ Song ream i Si 9 g| 10 The Wind... eye 0 3 1 0 , : 163 The 
12 Footsteps of Angels... 4 Oe ee roe, OR Lae 164 The | 
73 The Sun shines fair on Carlisle "Wall 03 1 0 0 6}| Book XIII.—S8IX SONGS BY G. A. MACFARREN.—1.., 800. 165 Oh, y 
Book VII.—SIX SONGS BY HENRY LESLIE.—us. 42., 800. The Words by the Rev. Charles Kingsley. ae fo 
14 The Pilgrims ... we (84.7 B.) 0 3 10 0 6]112 TheSandsof Dee... (8.4.7.8.) 0 3 10 0 6 167 The | 
75 My soul to God, my hearttothee,, 0 3 1 6 0 €]113 Alton Locke's Song... - 0 1 09 0 4 Book X! 
16 Awake,awake, the Flow’rsunfold,, 0 3 10 © 6] 1i4 The Starlings ... ce he ol 10 o4 8 Wak 
77 How sweet the Moonlight sleeps ,, 0 14 10 © 4] 115 The Three Fishers... ,, 03 1 0 04 169 Dost 
78 Land Ho mS spi es 10 © 6/116 The World's Age .. 5, OB. ..-a 6 04 110 A Ps 
79 Up, up, yeDemes i. 03 10 © 6] 117 Sing, heigh ho! Bes ias 03 19 06 IM Only 
N2 Iprit 
173 The } 
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VOLUME IV. CONTAINS— 
Book XIV.—SIX SONGS BY AGNES ZIMMERMANN. 


1s. 4d., 8vo. 

Vocal Vocal Vocal 

OR SINGLY THUS:— Score, Score, Parts, 

Octavo. Folio. Octavo. 

118 Fairy Song ... -- (8 42B.) 0 3 10 0 6 
119 Good night ... aes an 0 14 09 04 
120 Gone for ever ... “is on 03 10 0 6 
121 Flowers mae “a aie 0 3 1 0 0 6 
122 To Daffodils ... aoe e 0 14 0 9 0 4 
128 Good Morrow... ae a 0 3 10 0 6 

Book XV.—1s. 4d., 8vo. 

EIGHT SHAKSPERE SONGS BY G. A. MACFARREN. 
124 Sigh no more, ladies ... (S.4.7.B.) 0 3 1 0 0 6 
125 You spotted snakes... on 0 3 2 0 0 6 
126 Take, Ohtake those lips away ,, 0 13 0 6 0 4 
127 It was a loverand his lass_,, 04 16 0 6 
128 O mistress mine sco pe ® if 1 0 0 4 
, 129 Under the greenwood tree ,, 0 lf 09 04 
"130 Hark, the lark one ‘ 0 3 10 0 6 
131 Tell me where is fancy bred ,, 0h 0 9 @ 4 


Book XVI.—SIX SONGS BY HENRY LESLIE.—!s. 4¢.. 8vo. 


132 The Violet «(S$ A.7.B.) @ 3. 1 0 a6 
133 One morning sweet in the ron 0 3 10 @ 6 
134 Daylight is fading porn a 0 1 1 0 @ 6 
135 Down. in a pretty valley ots @ 3 1 @ @ 6 
136 The Primrose .. oa a en 0 & @ 4 
1387? Arise, sweet ive ws we @ 3 1 6 @ 6 


Book XVII.—SIX SONGS BY HENRY SMART.—!z., 8vo 


138 ’Tis break of day - (S.4.7.B.) 0 2 1 @ 0 6 
139 My true love hath my aeiak pe 0 2 1 @ 0 4 
140 Doth not my lady come pe @2 3 @ o 4 
M41 Spring Song ... ove * 0 2 10 @4 
42 The Curfew ... me oa 0 2 2 < a4 
143 Hear sweet spirit ene ” 0 2 10 04 
Book XVIII.—SIX SONGS BY SAMUEL REAY —1s. 4d., Svo. 
M4 Spring Voices... .. (5.4.7.B.) 0 3 Lo @ 6 
145 Waken, lords and ladies gay ,, 0 3 1 @ @ 6 
M46 Asit felluponaday ... pa @ 3 Lt @ @ 6 
147 Huntsman, rest eee 9 @ 3 t 0 0 6 
148 "Tis May upon the mountain ,, 03 10 0 6 
49 Take, oh take, thoselipsaway,, @ I$ 09 0 4 


VOLUME V. CONTAINS— 
Book XIX.—SIX SONGS BY A. S. SULLIVAN.—Is., Svo. 


150 Tho Rainy Day + (3.4.7.8.) O@ Bb I oO @ 4 
151 Oh, hush thee, my babie - ® 3 1 0 0 6 
152 Evening des an rs ow ro 04 
153 Joy to the Victors one Pe 0 3 rt 0 @ 6 
14 Parting Gleams. a a @ Ih r 0 @ 4 
155 Echoes “ ine ee a 3 1 0 0 6 
Book XX.—SIX SONGS BY W. MACFARREN.—1., svo. 
16 Spring as .- (SATB). O 3 1 @ 0 6 
17 Summer me Pe a 0 lk 1 @ @ 4 
1468 Autumn re ia — @ 3 bh 0 O° 6 
159 Winter oes ae A 03 ro 0 6 
160 You stole my love ~~ FS 0 10 04 
161 Dainty love ... a 0 4 1 0 04 
Book XXI.—SIX SONGS BY J. LEMMENS.—1:. 4d., svo. 
162 Drops of Rain (s.4.2.B.) 0 3 1 r= 07 
163 The Fairy Ring asa es 0 3 10 @ 6 
164 The Light of Life ... ” 0 3 k 0 0 6 
165 Oh, welcome him a ‘“@ 3 l @ @® 6 
166 Sunshine through the Clouds,, 0 3 r 6 @ 7 
167 The Corn Field en ea 0 3 hk 6 @ 6 


Book XXII.—SIX SONGS BY HENRY SMART. a Sve. 


M48 Wake! tothe hunting (s..4.7.3.) 0 3 lL 0 6 
169 Dost thou idly ask ... a 0 3 to ‘ 6 
170 A Psalm of Life ise ‘ad ® 1} 1 0 @4 
I Only Thou “e + oh hk @ ® 4 
N22 I pritheesend me back myheart ,, 0 sy 1 0 64 
173 The Moon van 10 0 6 


NOVELLO’S PART-SONG BOOK— (continued). 





0 
LONDON: NOVELLO, ewan AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 


Book XXIII.—SIX SONGS BY CIRO PINSUTL. —1s.4d., oom. 


Vocal 
,OR SINGLY THUS :— oun Score, Parts, 
174 ASpring Song... (S.4.7.B) Cates. ery os 2 
175 An AutumnSong... “ 0 3 10 06 
176 The Two Spirits... pe 03 10 0 6 
177 The Crusaders pm a 0 3 Io 0 6 
178 The Caravan — = 0 3 16 0 6 
179 Stradella ae = 0 3 1 6 0 6 
VOLUME VI. CONTAIN 
THIRTY-FIVE SONGS, BY J. L. HATTON, FOR 5. 5.A.T. B. 
ocabScore, 
tavo. 
*1ts0 When evening’s twilight ues a owe ae A 
*181 Absence as aie = ion a 2d. 
*182 April showers pa ete én on ws ©6089. 
*133 The red, red rose we oe ion = 3d. 
*!84 Beware, beware a aa po a ———. 
*185 The Sailor’s Song eee ane ene use 3d. 
*186 Good night... pees On ide inl we | 
187 Blythe is the bird one one os eee 2d. 
*188 Stars of the summer night ... nae <n ew. Sd. 
*189 The hemlock tree pee ee pe eee 4d. 
*190 Jack Frost ... ooo oe os we aw 3d, 
*191 I loved her aa ‘a so pre “<s 3d- 
*192 The Village Blacksmith eee wee eee we «= 
193 The Bait (Come live with me)... pes ‘a 3d. 
194 Softly fall the shades of evening on ase wo 2d 
195 Auburn (Sweet village) ... bead id om 3d. 
196 Bird of the wilderness on a ied we «=, 
197 The summer gale eco dee one oe 2d. 
198 I met her in the quiet lane ... ns on ow 2, 
199 If thou art sleeping eco ose wee on 3d. 
200 Spring song one ane one one we Sde 
202 Good wishes... aoe eco ws cos 3d. 
202 Parting and Meeting io eee eve Pome * 
203 Whether kiss’d by sunbeams nee one on 3d. 
204 The roses are blushing ees ase oo 3d. 
205 The Rivals pa one ose eco 3d. 
206 The village dance... “ eee ese ow Sh 
207 Song of the Gipsy maidens oa “ pon 3d. 
208 The Waterfall pee ‘en 3d. 
209 Over hill, over dale we we ~ . Sd. 
210 Love me little, love me long”... so ron om 
211 Going a-may ing we 3d. 
212 See, the rooks are hennewen flyin ing ... eco 3d. 
213 Sweet Lady Moon eco - a =. 3d. 
214 Hark, the Convent bells are ringing 3d. 


* Arranged by the Composer for mixed voices. 


VOLUME VII. CONTAINS— 
TWENTY-FOUR SONGS. BY J L. HATTON, FOR 


MEN'S VOICES, 
215 When evening's twilight ... ae - on 2d. 
216 Warrior's Song ina os aes on «a = 
217 Absence wae “a wiih . ane 2d. 
218 April showers a ons pan ase aon” aan 
219 The red, red rose be one om a 3d. 
220 Beware, beware on > an wi aw. Of 
221 The happiest land a <a ea Pa 3a. 
222 The Sailor's Song... ‘ws oe “ we «68S 
223 Busy, curious, thirsty fly oa an we 2d. 
224 Good night, beloved a eee «9 we 
225 Bacchanalian Song eee a eee eee 3d. 
226 Stars of the summernight ... oss ov oo ait 
227 King Witlaf's drinking a oo ose ese 3d. 
228 Tars’ song ... ase ens aii «ae o. 
229 The hemlock tree pan <n aan ese 4d, 
230 Jack Frost ... exe nas ane can a 
231 The Lye ve eon wn on wn 3d. 
232 I loved her ... nes ane ane -. 3d. 
233 The Village Blackemitly.. we ons eet 3d. 
234 The Letter ... eee ow an a © 


235 Shall [ wasting in ete oe 3d. 
236 The way to build a boat, or Jack’ 's ‘tin, aan id. 
237 I lov'd a lass, a fair one ... wn ants won 4d. 


238 The Lileboat . 
(To be continued. + 
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A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with PEDAL OBBLicaTo, EXPRESSLY for the use of AMATEURS, by 
Dr. Rimpavrt. Price 3s. each. Nos. 1 to 6 are now ready :— 





No. 1. ZADOK THE PRIEST. No. 4. HE GAVE THEM HAILSTONES, 
2. FRoM THE CENSER. 5. Sine unto Gop. 
3. WE NEVER WILL BOW DOWN. 6. HALLELUJAH. 


(To be continued.) 


CHAPPELL’S ORGAN JOURNAL, 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 
Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 








BY THE 
MOST EMINENT ORGANISTS. 
Composer. Arranger. Composer. Arranger. 
Vo. 1. Sancrus (from Mass) Rossini. Dr. Spark. No. 6. Stow Move“ent + Mozart we G. R. Griffiths, 
2. Domine Devs (Do.) .. Do. Do. 7. Stow MovEMENT +. Haydn. oo oe 
3. Gratias Acmmus (Do.) ... Do. Do. 8. RoMANZA ses +. Hummel ... Jd. Hiles, 
4. CruciFixus (Do.)  « Do. Do. 9. He was eyes (Redemption). Handel J. H. Deane. 
5. ADAGIo non TROPPO ... Mendelssohn. G. Cooper. 10. O thou thattellest (Messiah) Do. eve Do, 


Price, 3s. each Number; or Siz Numbers in One Volume, 12s. 


CHAPPELL & CO.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMEN 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S INSTRUCTION BOOKS, 











VIOLIN. ENGLISH CONCERTINA. HARMONIUM. 

FLUTE. | GERMAN CONCERTINA. SINGING. 

CORNET. | PIANOFORTE. HARMONY. 
VIOLIN. Chappell’s Popular Songs. 

All.the Favourite Airs in Gounod’s “ Faust.” Chapeeil's One Handred Dances 

All:the Favourite Airs in ‘‘ La Belle Hélene.” Chappell’s Second One Hundred Dances, 

All the Favourite Airs in ‘‘ Orphée aux Enfers.” Chappell’s One Hundred Operatic Airs : 

All the Favourite Airs in “ Don Giovanni.” Chapp L’s Collection of Duets for Two Cornets 

Contry’ ype ye J 2. - — of Dances, including the PPe . 

uar ds” and ‘* Mabel ” Valses. 

Chappell’s One Hundred Dances. : GERMAN CONCERTINA. Z 
Second Violin Part to the above. With Ten Keys, Twenty-two Keys, Twenty-six Keys, and Twenty-eight 
Bass Part to the above. Keys. 

Chappell’s Second One Hundred Dances. Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Second Violin Part to the above. Chappell’s One Hundred Operatic Melodies, Songs, &c. 

Bass Part to the above. pene. ae age y+ > anal Pein abil 

Chappell’s Third One Hundred Dances. happell’s Dance Album o! rey an rt’s Pop ic 
Second Violin Part to the above. 

Bass Part to the above. ENGLISH CONCERTINA. 

Chappell’s One Hundred Country Dances, Hornpipes, and Reels. All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Airs with Variations, arranged as Easy Solos. Chappell’s Fifty Popular Melodies. 

Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 
FLUTE. Chappell’s Ten Sets of D'Albert’s Popular Waltzes. 


Godf . »»| Chappell’s One Hundred Dances. 
ef Sal maa of Dances, including the “ Guards” Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music. 


All the Fortune. AS 5 in Gounod’s “Faust.” Chappell’s One Hundred Scotch Melodies. 
: Chappell’s One Hundred Irish Melodies. 


} 
oy Noy thease wage re Loe ae ” Chappell’s One Hundred Christy Minstrel Melodies, &o, °° /™ 
All the Favourite Airs in “Tl Trovatore,” and “ La Traviata.” Chappll’s Dance Album of Godfrey and D’Albert’s Popular Music. 
Chappell’s One Hundred Dances, Godfrey’s Favourites, including *‘ Guards” and ‘‘ Mabel.” 


Chappell’s Second ditto. HARMONIUM. 


poll's One Hundred Operatic Airs. Chappell’s Fifty Sacred Melodies. 


ee Chappell’s Ditto, Second Series, 
CORNET-A-PISTON. Chappell’s Ditto. Third Series. 
All the Favourite Airs in Gounod’s ‘“ Faust.” Chappell’s Fifty Secular Melodies. 
Chappell’s One Hundred Sacred Songs and Hymns. Chappell’s Ditto, Second Series. 
All the Favourite Airs in ‘‘ Lurline,” and “ Victorine.” Chappell’s Collection of Anthems. 
All the Favourite Airs in ‘Lily of Killarney.” Chappell’s Selection from the Masses of Haydn and Mozart. 





tay Favourites for the Cornet, including “Guards” and | Chappell’s Twelve Celebrated Choruses of Handel. 
*Mabel. Chappell’s Thirty-six Easy Melodies. 





RECOMMENDED BY ALL THE PROFESSORS, 


THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in aa 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 


Printed by Nove1o, Ewzs and Co., 1, Berners-street (W.), and 35, Poultry (E.0.). Sold also by Kent and Co., Paternoster-row. 
Tuesday, August 1, 1871. 
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